he Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, 


DRAMATIC, 


AND LITERARY. 


NEW SERIES. 








oor. 


No. 36. 


LONDON, JULY, 1877. 


Price 6d. 
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0 MUSICAL STUDENTS.—CARL CZERNY’S (pupil of 
Beethoven) great WORKS :— 

Gchool of Practical Composition. Dedicated by permission to the Royal 
Academy of Music in London. 8 vols., each 21s. 

The Royal Pianoforte School. Dedicated by command to the Queen. 4 vols., 
each 218. 

Supplement to the Pianoforte School. 12s. 

Payment may be made in stamps. 


PEN-AIR MUSIC.—ROBERT COCK’S and CO.’S NEW 
VOCAL QUARTETTES (Part Songs), all post free: ‘‘Our Dear Old 
Chorch of Fngland” (J. L. Hatton), 4 stamps; ‘Dear England ” (Dieh1), 2 
stamps; “ Let the Hills Resound” (B. Richards), 4 stamps ; “The Village 
Chorister” (Moscheles), 5 stamps; ‘‘ Victoria,” 4 stamps; ‘‘The Blacksmith” 
(J. W. Cherry), 2 stamps: ‘‘ A Forest Ramble” (Abt), “‘Chime again, Beautiful 
hells,” Abt’s “‘ The Night is Peaceful,” ‘‘ The Alpine Horn is Sounding,” ‘‘Un 
the Mountain Height,” and ‘‘The Flowrets Close,” 2 stamps each ; Pinsuti’s 
“ Waiting for the Swallows,” 4 stamps; and “God Bless the Prince of Wales” 
B. Richards), 4 stamps. 


LONDON : 


ROBERT COCKS & CO., New Burlington Street, W. 


Onpar EvgrywHens. 





)DWARD HOFFMAN’S “VILLAGE CHIMES,” Noctu@®e. 


8s, Edited by R. Andrews, 19stamps. Post free, 14, Park Avenue, 
Manchester. 





“0 GOD FOR HELP WE CALL.” Adapted to the cele-' 


brated Prayer from ‘‘ Moses in Kgypt.” By ROSSINI. 


“for the first time we observe here a change in the adapted poetry, in 
accordance with the major mode superseding the minor in the last verse,” 


Swirt & Co., Newton-street, High Holborn, W.C. 


HE GUITAR.—MDME. SIDNEY PRATTEN, Teacher of 

this elegant Instrument, is in Town for the Season. For lessons, and 
engagements for jublic and private concerts, address to her residence, 
224, Dorset Street, P< rtman-square, W. 


G A. MACFARREN’S Celebrated Cantata “‘ CHRISTMAS.” 


A @ A New Editiion, revised and corrected by the Author. 
vice Parts, 1s. 6d. each, nett; String P. 

be hired. —L, 

Street, W. 


Price 5s. nett; 
1 S arts, 2s. 6d. each, nett; other Parts may 
ondon: J. SCRUTTON, 12, Little Marlborough Street, Regent 


(yo A sae eae 4 OUR COUNTRY. Loyal Glee. Three 
olces. Words by Caroline Balls, Music by R. Andrews. Price 4d. 
Androws’'s Music Academy, 14, Park Avenue, Manchester. ' 


a 


GTANLEY LUCAS, WEBER, and CO., Music Publishers, 
. on Music Importers, and Dealers in Musical Instruments. In 
direct Bee icativn with all the principal Continental publishers in Leipzig 
mgr Paris, Vienna, and Milan. Rooms for Teaching or Practising. 
anitortes, pmerionn Organs, Harmoniums, and all kinds of New and Second- 
Oxi 7 Instruments on Sale or Hire.—84, New Bond-street (three doors 
ord-street), and 308a, Oxford-street, London, W, 


Aes 





TO SELL MUSICAL INSTRUMENTS of every description, 
Trade te braries of Music, Music Plates, and Copyrights, Stocks-in- 
Single ineire Sale devoted exclusively to this class of property) every month. 
tad SLM PHO inserted. Consignments received at any time —PUTTICK 

IN, 47, Leigester-square, London, W.C, Established 1794). 





CHORAL WORKS FOR CLASSES. 


FOR MIXED VOICES, 





YULE-TYDE. 
J. MORGAN BENTLEY. 
In Paper Covers, 4s. In Cloth, 5s. 


*THE GOOD SHEPHERD. 
SACRED CANTATA. 
BY JOHN FRANCIS BARNETT. 
In Paper Covers, 5s. net. Bound in Cloth, 7s. net. 
* Chorus Parts, 2s. 6d. each. 


*MAID OF GASCONY. 
J. HART GORDON. 
In Paper Covers, 58. net. 


JOHN GILPIN. 
THOMAS ANDERTON. 
In Paper Covers, 58. net. Chorus Parts, 2s. each. 


“PARADISE AND THE PERI. 
JOHN FRANCOIS BARNETT. 
In Paper Covers, 66. In Cloth, 8s. 


“THE ANCIENT MARINER. 
JOHN FRANCIS BARNETT. 
In Paper Covers, 6s. In Cloth, 8s. 





“THE LORD OF BURLEIGH. 
F. SCHIRA. 


In Paper Covers, 6s. In Cloth, 8s. 


“FAIR ROSAMOND. 
JOSEPH L. ROECKEL. 
In Paper Covers, 5s. In Cloth, 7s. 


“THE LEGEND OF ST. CECILIA. 
SIR JULIUS BENEDICT. 
In Paper Covers, 6s. In Clcth, 8s. 

* Chorus Parts can be had of the entire Work, each 8s, 
Orchestral Parts of these Cantatas may be hired. 
CATALOGUES OF HULLAH’S PART MUSIC, 
Sacred and Secular Series, 188 Numbers may be had. 

AL80 OF 
THE CHORISTER’S ALBUM, 
Nearly 100 Numbers already Published. 
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HUTCHINGS & ROMER, 


9, CONDUIT STREET, REGENT STREET, W. 


Wholesale Warehouse, 
10 & 11, LITTLE MARLBOROUGH STREET, REGENT STREET, W. 
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LAMBORN COCK’S 
PUBLICATIONS. 





Theoretical & Practical Works, &c., 


FOR THE PIANOFORTE. 





NSTRUCTIONS FOR THE PIANOFORTE, containing 

the first Principles of Music clearly explained, Fingered and Progressive 

Exercises, Preludes, Lessons on Popular Airs and the Major and Minor Scales. 
By W. CHALMERS MASTERS. Fourth Edition with Additions, Price 4s. 


— PIANOFORTE PLAYER'S DAILY COMPANION, 


consisting of the Major and Relative Minor Scales and Chords. Price 2s. 


— MAJOR, MINOR, AND CHROMATIC SCALES, 
preceded by a complete Analysis of the Table of Intervals, with remarks 
upon the best Method of Practice, Fingering, &c. By WILLIAMSTERNDALE 
BENNETT. Price 4s. 
NOSS, JOHN. “LES SIX JOURS,” a variety of 
I useful Exercises, including the Major, Minor, and Chromatic Scales. 
Price 2s 
A SIMPLE CATECHISM ON THE RUDIMENTS OF 
l MUSIC AND PIANOFORTE PLAYING. By E. ELLICE JEWELL. 
Enlarged edition. Price 1s. 
rP\HE PIANOFORTE STUDENT'S DAILY STUDY, com- 
prising Scales, Chords, Arpeggi, and Finger Exercises, Arranged by E. 
ELLICE JEWELL. Price 6s. 
EWSON, F. B. 
C7 Price 103. 6d. 
h ULLER, A. E. STUDIES. 


Three Caprices. Book 8. Op. 31. 


SIX GRAND STUDIES. Op. 16. 


Edited by W. DORRELL. 
Complete 6s. ; or separately— 
Ne. 1, in A 
No. 2, in C 
No. 3, in D minor 


2s. 6d. 
2s. 6d, 
3s. Od, 


W. STERNDALE BENNETT'S 


MENDELSSOHN'S AND WEBER'S 
PIANOFORTE WORKS. 


eee 


CATALOGUES ON APPLICATION. 


LAMBORN COCK, 
NEW BOND STREET, 


(CORNER OF BROOK STREET,) LONDON, 


68, 





J.B. CRAMER & CO.’S PIANOFORTE 





[4 acknowledging the very great favour which the 

Pianofortes have received from the Public, J. B. Cramer ani 
Co. take this opportunity to state that the large demand caus 
by the high repute in which all the Instruments of their may. 
facture are held has severely taxed their productive power, and iy 
some cases a slight delay has occurred in the execution of orien, 
The extension of the factories now in progress, will speedily 
enable J. B. Cramer & Co. to avoid any further disappointmey, 


J. B. Cramer & Co. would call particular attention to thi 
three specialities in the upright pianofortes :— 


1—THE PIANETTE. 


The PIANETTE is well-known throughout the United Kingdom as a comp 
and perfect instrument, both as regards tone and touch. Its price rauges 
from 23 to 50 guineas. 


2.—THE MIGNON. 


The MIGNON is an enlarged pianette, strung on the plan of the Grni 
Pianoforte, with steel bridge and brass studs. The tone is broad and vocal, and 
the instrument has given universal satisfaction. Price from 40 to 60 guiness, 


3.—THE SEMI-OBLIQUE. 


The SEMI-OBLIQUE obtains a greater length of vibrating strings, by thes 
being placed diagonally. It has a full rough tone, with perfect sustaining pore 
combined with great brilliancy. The Piano ranges from 50 to 75 guineas. 


In all these instruments the touch is facile and crisp, and the repetition 
perfect. 


THE MIGNON GRAND. 


The MIGNON GRAND Pianoforte is the best horizontal instrument of the 
@nd ; it more than replaces the obsolete ‘‘Granu Square,” which, since squares 
have gone out, has been without a representative. The tone is powerful, well 
sustained, brilliant, and witb a perfect staccato. The touch leaves nothing to 
be desired. This Pianoforte is but six feet in length ; it costs 75 guineas in row 
wood, with the square end and trichord treble, and 85 guineas in walout, with 
circular end, and trichord throughout, 90 guineas in rosewood, and 105 guinew 
in walnut. There is a larger instrument of the same kind, seven feet lo, 
costing 110 and 130 guineas. 

J. B. Cramen’s Pianofortes deservedly rank with those of the long-establisel 
and most celebrated makers. They belong to the highest class of Musial 
fustruments, and have nothiog in common with ti articles of furnitur,” 
whose svle recommendation is cheapness, Occasionally umsy attempts at 
made at imitating their manufacture and trade mark ; detection is generally eayy, 
but, in case of doubt, J. B. Cramun & Co. will be happy to verify any pianoforte 
said to be made by their firm. 

The whole of England and Wales is supplied from J. B. Cramer & Co's 
depots in Regent Street, W., and Moorgate Street, E.C., London; and Wes 
Street, Brighton. Scotland by Woop & Co., and Jonny Porprs, Edinburgh, al 
J. Murr Woop & Co., Glasgow; reland by Cramer, Woop & Co,, Dublis, 
Cramer, Woop & Co., Belfast. 


G RAND PIANOFORTES.—J. B. CRAMER and 00. mist 
facture an admirable GRAND PIANOFORTE (the Mignon), in Rowval 
at 75 Guineas, Walnut, 85 Guineas. 


MERICAN ORGANS.—J. B. CRAMER and CO. manuiactat 
AMERICAN ORGANS, from 15 to 250 Guineas. 


ARMONIUMS.—J. B. CRAMER and CO, manuficat 
HARMONIUMS from 6 to 150 Guineas. 


207 & 209, REGENT STREET, and 
43 44, 45, & 46, MOORGATE STREET, CITY, 
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Just Published. Price One Shilling. THIRD EDITION of 


HE PHILOSOPHY OF VOICE AND THE BASIS OF 
T MUSICAL EXPRESSION. By CHARLES LUNN. 


“ ‘thorough’ musical reformers of the present day, few are better 
wate hearing than Mr. Charles Lunn.”—Orchestra. i 
- Mr. Lunn is one of the most earnest and conscientious thinkers of the day.” 
—Musical Times. 
«Mr. Lunn brings forward his views with great distinctness."—The J/onthly 
Musical Record. 
«We have read Mr. Lunn’s work with great pleasure, and cordially commend 
it to the medical and musical professions.” —Medical Press and Circular. 
“We have much pleasure in introducing Mr. Lunn’s able essay to our 
readers.”—The Doctor. 
“We think that the author has proved his point.”—Students’ Journal and 
Hospital Gazette. 


“We heartily wish Mr. Lunn every success.”—Birmingham Medical Review. 


“Though small in size, the work is very important to members of the pro- 
fession that makes its living by the human voice divine,”"—The Pictorial World. 
« 4 series of well-written essays.”—Public Opinion. 


“Teachers of singing may derive much scientific information from this 
pamphlet.” —T'he Graphic. 


“Decidedly has his subject at his fingers’ ends.”— Figaro. 


“Mr, Lunn is well known as an able writer on musical subjects; his views on 
this subject are here set forth with great clearness and ability.”—The Rock. 


“Mr, Lunn has treated his subject, not superficially, but with evident study; 
and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 


“Mr, Luann has brought to his work a vast fund of carefully discriminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 
method of reasoning at once lucid and forcible, and for greater part unanswer- 
able."—The Catholic Times. 


“To singers the book recommends itself very strongly.”—The Oxford Times. 


“Mr, Lunn thoroughly understands the subject upon which he writes,’— 
Oxford Chronicle. 


“The work is admirably written, and well worthy of attention. "—Cambridge 
Express, 


“A book that has the merit of being both original and interesting.”— 
Birmingham Morning News. 


“Mr. Lunn has evidently deeply studied the subject.".—Jackson'’s Oxford 
Journal. 


“We greatly admire the earnestness of purpose with which he has set himself 


to the task of a musical reformer, and the ability he has displayed in so doing.” 
—Leeds Mercury. 


“A remarkable essay on a popular subject.”—Malvern Advertiser. 
“This work, though a small one, is a masterpiece.” —Malvern News. 


“All interested in the voice and singing should peruse the ‘ Philogophy of 
Voice.’”"—Midland Counties Herald. 


“Mr, Lunn’s third edition of his ‘Philosophy of Voice’ is more suited for 
educational purposes than the original volume, as he has excised much of the 
physiological portion. The author is evidently a thinker, and is careful and 
conscientious in developing his theories, which are, in many points, original. 
The subject of training is treated with ability by Mr. Lunn,and public speakers, 
as well as vocalists, will find his teachings of use.”—Atheneum, 


Baiuierg, Trnpatt & Cox, King William-street, Strand ; 
and all Booksellers. 





Now Ready, 4to., bound in Cloth, Price 12s. 6d. ; mounted on roller, 16s. 6d. 3 or, 
Calf extra, Price 21s, 


Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee. 


CIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 


From the City Press. 


“We hail with much pleasure this recent addition to civic topogra: h 
map Which is now issued in fac-simile, and which is attributed to Ralpe ae 
ma) fairly be called the only genuine view of London and Westminster of the 
Blizabethan era that has really any pretensions to accuracy of detail......Mr. 

is deserving of all praise for so faithful a fac-simile of this old map of 
London... .. We cannot speak too highly of the care and thought bestowed 
‘pon the work by Mr. Overall, and, while it proves his great knowledge of 
du topography, it shows that he has made it a labour of love. The cost 
te old ity js 80 trifling, that it is within the reach of all who are interested in 
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I 











SIR JOHN GOSS’ 
INTRODUCTION TO HARMONY AND THOROUGH-BASS 


(With Examples and Exercises) Twelfth Edition, Limp Clotb, 
12s. 6d. net. 















































G, A. MACFARREN’S 


(Prof. Mus, Cantab.) 


RUDIMENTS OF HARMONY, 


(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d. net. 





















































PROFESSOR RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON COUNTERPOINT, 


Limp Cloth, 7s. 6d. net. 




































































These two celebrated Works are translated and adapted from the German by 


FRANKLIN TAYLOR 









































GEORGE COOPER'S 
INTRODUCTION TO THE ORGAN, 


(For the use of Students.) In two Books. 6s. each. 





























CRAMER’S 
CELEBRATED TUTOR FOR THE PIANOFORTE, 


Edited by 


J. RUMMEL. 




















4s. 



































Orders for the above should be accompanied by a remittance. 

































london; ADAMS & FRAN CIS, 59, Fleet Street. 


201, REGENT STREET, LONDON, W. 
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J. SCRUTTON’S 


NEW PUBLICATIONS, 





A SET OF EASY SONGS, 


Within the compass of an octave, Words selected from 
the works of the favourite Poets. 
GREENHILL, 


Composed by James 


Price 8s. each. 
No. 1. ‘ My Native Vale.” 


,, 2. The Sea-shell.” 


Words by 8. Rogers. 
Words by B. Barton. 
- 5 
“T said to my heart.” Song. Written by 
Marianne Pettigrew. Composed by Sucuer 
CuampIon . 


“The Bird-in-Hand Polka.” 

Illustrated Title 

“The Peerless Pier Galop.” 
Marrio1t. Illustrated Title ° 

‘¢ The Royal Indian March.” By R. F. Harvey. 
Composed in honour of H.R.H. the Prince 
of Wales’ Visit to India 


sy C. H.R. 


Manrriorr. 


By C. H. R. 


FAVOURTE COMPOSITIONS, 
Arranged for the Pianoforte by GERALD. 


“Favourite Serenade’ (Wekerlin) . 

‘*‘ Silver Moonlight.” Melody. By A. Nish 
‘‘The Mulligan Guards.” Rondo March . 
‘‘ Mollie, Darling.” 


‘‘ The Gipsy’s Warning. 


Favourite Christy Song 
Goard R , 
‘¢ Come, Birdie, come” 


“Tete a Téte Polka.” 
Joseru CLAFTON 


For Pianoforte. By 


“Melodie a’ Offenbach. 
Piano, pour Gustave 
RoLaNnpDE ‘ ; ° ‘ . ; 


“O Catarina Bella.” 
Transerit pour 


J. SCRUTTON, 


12, LITTLE MARLBOROUGH STREET, W. 





WILLEY & CO’S 
POPULAR PUBLICATIONS 





THE OPERA BOX. 


Thirty-six Numbers of this Popular Series of OPERaT 
ARRANGEMENTS for the Pianoforte, by MICHAEL WATSOx, 


are now Published as Solos and Duets, 


Solos 2s. 6d, 
Number. Duets 3s. 





By the same Composer, the following Pianoforte Works 


COR DE CHASSE (Morceau Caracteristique) . 
DANSE ROYALE (Morceau 4a la Gavotte) 
DIAMOND DEWDROPS (Morceau Brillant) 
FAIRY SNOWDROP (Bluette de — 
HUNTER’S SONG (Sketch) . ; 

THE ADVANCE (Morceau Militaire) . 

THE WATERFALL (Sketch) 

WITH THE STREAM (Boat Song) . 
WITHERED BLOSSOMS (Morceau de Salon) . 


ALBERT DUFAURE. 


FAIRY WHISPERINGS (Valse de Salon). 
GENTLE BREEZE (Morceau de Salon) . 
GONDOLIER’S SONG (Sketch) . : . 
L’AVANT GARDE (Pas Redouble) . 
SILVERY STREAM (Morceau de Salon) . 


R. F. HARVEY. 
MUSINGS BY THE RIVER SIDE (Reverie) .. 


DE KONTSKI. 
LE JAGUAR (Valse de Salon) 


W. KUHE. 
AULD LANG SYNE (Pour les Attraits) 


W. C. LEVEY. 
TRIUMPHAL MARCH. 


E. M. LOTT. 
LE RAPPEL (Marche Militaire) . 


CARL OBERTHUR. 


wowace we | 
eoerocecoooocoo= 


tach 


REMINISCENCES D’UN —— (Valse + 


provisée) 


JOHN OLD. 
GAVOTTE INF . 
SUNLIGHT ON THE WATERS. 
G. RICHARDSON. 
RIPPLING TIDE (Mazurka Brillant) . 


HENRI STANISLAUS. 
GAVOTTEING ._. 
THE PARADE MARCH 
W. F. TAYLOR. 


VIVE LA JOIE (Grande Valse Brillante) . 
Catalogues and Lists Post free on application, 





LONDON 
WILLEY & CO., 7, Argyll Place, Regent 
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ART FOUNDATIONS—II. 


Faot anv Fiction, 


Passing onward from the nervous system—the point 
where language and music unite—we come to the 
acquired association of things which are intrinsically 
eternally separate, as, indeed, music and words from 
this point of contact must ever be. As every one is 
circumstanced differently, and passes through phases of 
life specially his own, so these combinational forces 
necessarily differ in different persons ; consequently the 
feeling of one man can never be made a law for those 
of another. How many tunes each of us have stored 
up in thought, that have enhanced beauty and added 
yalue from their being associated with days of early 
youth, or with persons passed away! The same with 
trinkets, souvenirs, and such like. This metaphysical 
fact has been seized upon by Wagner, and it is the only 
natural fact I can discover in him. The association of 
a phrase in sound with a being, or with a special function 
of that being, or with a set train of thought in him, 
is a quite proper application of musical art, so that 
thereafter the words may recall the sensations, or the 
sensations recall the ideas; but for all this the two 
appeals are néver to be confounded one with the other. 
Fortunately, just at the time when wanted, we get 
the confused modern musical thought whipped into 
permanent form by one of the greatest men since the 
days of Aristotle. Five years ago, the Standard, refer- 
ring to Mr. Ruskin, and comparing him with Mr, Glad- 
stone, termed him ‘‘as much Mr. Gladstone’s superior 
in depth, breadth, and loftiness of mind, as Mr. Glad- 
stone is superior to him in the fictitious advantages 
conferred by notoriety ;” and said: ‘‘ Mr. Ruskin, with 
a luxuriance of rhetoric and copiousness of illustration 
to which the Premier’s highest flights of eloquence are 
meagre, has spent a long and active life in defending 
the accumulated wisdom of long generations against the 
raw science of the nineteenth century, and in reminding 
us that there are primeval and deep-seated passions, 
emotions, and principles in the human breast, which no 
amount of mechanical contrivances will permanently 
reduce to inarticulateness, and which no Positivist doc- 
trines will ever explain away.” This, then, is the man 
whose words, so opportunely given, I purpose quoting :— 

“Every child should be taught, from its youth, to 
govern its voice discreetly and dexterously, as it does 
its hands ; and not to be able to sing should be more 
disgraceful than not to be able to read or write. For 
it is quite possible to lead a virtuous and happy life 
Without books or ink, but not without wishing to sing 
when we are happy ; nor without meeting with continual 
occasions when our song, if right, would be a kindness 
to others,” 

_ The training that developes the inarticulate cry of the 
infant into articulate speech or melodious song, consists, 
as Dr. Carpenter tells us, ‘‘ in the fixation of the attention 
on the audible result, the selection of that one of the imita- 
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tive efforts to produce it which is most nearly successful, 
and the repetition of this until it has become habitual, 
or secondarily automatic,” That is the scientific expla- 
nation of acquisitiveness in the child, involving as a 
basis imitation of right-produced voice by the teacher. 
No organist, no pianist, as such, can even train a 
child’s voice, still less the voice of adults: only a 
singer can do these things. First cause of failure: 
absence of first principles. Next: ‘¢ Accompaniments 
are always to be subordinate, and the voice of the 
singer, or choir, supreme. But it is quite possible to 
keep the richest combinations of instrumental music 
subordinate to the vocal notes, as great painters can 
make the richest decoration subordinate to a simple 
story. And the noblest instrumental execution is felt 
by true musical instinct to be more conspicuous in this 
humility and precision of restraint, than its most con- 
summate dexterity of separate achievement.” Rather 
different to the Wagnerian theory this! That the 
affectation and intolerance of illiterate vocalists should 
be opposed is right, but not at the sacrifice of an eternal 
law of relativity. Now note. As we have no school of 
voice-training, and as skilled pianists who cannot sing 
teach singing, so we find, as a rule, the voice of the 
singer ever subordinate, and the pianist supreme. (Of 
course I exclude those gentlemen who specially train to 
“accompany ;” but let any amateur singer ask himself, 
on reading this, how frequently, if ever, during a season 
he gets a good accompanist ?) 

‘‘ Independent instrumental music is, to singing, 
what painted glass is to painting: it admits the 
extremest multiplication, phantasy, range, and concord 
of note; and has the same functions of magnificence, 
and powers of awe or pleasure, that the casements have 
ina cathedral. But all the greatest music is by the 
human voice, as all greatest painting is of the human 
face.” This comparison of absolute music with intrinsic 
colour may be denied, but it is only to be rejected by 
those who, having developed the sensation of hearing, 
and multiplied that development by fixedness of atten- 
tion, have neglected a like development of the eye. The 
nearest science can get is to admit a possibility of 
affinity between sound, in the broad outlines of it, and 
our physical construction. Those who imagine sound 
to typify and convey temporary and fitful thought, must 
assert that a single sound conveys thought, or must 
define the limit where the sensation per se ends, and 
where thought begins. Does it begin at two, three, 
or four sounds? When does the sensation cease, and 
become hidden in the embodied idea ? 

‘‘ Ballad music is, of course, written with the intent 
that it shall fit itself to any sentiment by mere differ- 
ence of adopted time and accent. The right delivery of 
it will follow naturally on true feeling of the ballad.” 
(This assumes the accurate balance of the physical 
forces, and a perfect and known control.) “ The 
absurdity of the ordinary supposition that music can 
express feeling definitely, without words, is shown in a 
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moment by the fact that ‘‘ such general expressions can 
be written, and that in any good and classic ballad- 
music, the merry and melancholy parts of the story 
may be, with entire propriety and satisfaction, sung to 
the same melody.” Then Mr. Ruskin added a foot-note, 
asserting the eternal truth that to those who really 
know the meaning of a word, no music can intensify it. 
Test this on any word typical of common organic feel- 
ings, and the absurdity, the intense absurdity, of the 
ordinary supposition is apparent. If a man really 
knows what hunger means, if he actually feel it, what 
music can intensify the feeling? Will even music 
added to the word ‘ hunger,” make a man forget the 
pangs of an empty stomach ? If it will neither intensify 
nor destroy, then the meaning of the word is strongest. 
One thing, however—both in poetry and music—is to 
be specially noticed; that is, “the length of time 
during which a rhyme” remains on the ear, “so as to 
be answered again and again by recurrent symmetries 
of echo.” 

The quotations are from the second volume of “ Bib- 
liotheca Pastorum "'—a work well worth careful study. 


Cuartes Lunn. 





UNIVERSITY MUSICAL DEGREES.—CAMBRIDGE. 





We reprinted lately from the Atheneum some remarks 
on the Oxford Musical Degrees. The following (from 
the same authority) refers to the doings of the sister 
university. The action taken at Cambridge seems 
more likely to lead to something satisfactory than the 
Oxford practice; but, as far as we can see, neither 
university offers any test for the real musician: nor 
can they propose any measure for those natural gifts 
which make the artist. They can only gauge certain 
acquirements which may be “crammed” for. No 
academic honour will enable a musician to graduate in 
the estimation of the public: and here is the musi- 
cian’s true reward—whether in the present, or from 
posterity. 


‘* We have had occasion to notice certain alterations in 
the conditions for obtaining a Musical Degree at Oxford, 
together with the recent proposals sanctioned by the 
University of London for the newly-established Musical 
Degrees there. Meanwhile Cambridge has not been in- 
active on the subject. The Senate in April last 
appointed a Syndicate to consider the question of changes 
in their ‘‘ proceedings in music,” and, with a celerity 
seldom attained in such a dignified process as that of 
university reform, the Syndicate have not only already 
reported to the Senate, but have obtained for their report 
the unqualified approval of the legislative body, so that 
its recommendations are now law. 

That Cambridge would have to adopt measures similar 
to those now coming into operation at Oxford with re- 
gard to testing the literary and scientific qualifications 
of musical candidates was of course inevitable. A step 
of this kind had, we are informed, been in contemplation 
some six years back, and was one of the first reforms 








<= 
subsequently urged by Prof. Macfarren on his appoigy, 
ment to the chair of Music. Other more proggin, 
matters of academic reform had, however, precluded its 
immediate consideration, and it is no doubt mainly dyg 
to the action of the sister University that it has noy 
been so suddenly introduced. There are other regon, 
mendations of the Cambridge Syndicate which also bea 
the mark of similar influence, such as the appointmey 
of assistant examiners, and the subdivision of th 
examinations. With regard to the former point 
however, we think it to the advantage of Cambridge tha 
she has not limited the number of her examiners to two, 
nor made one of the two a constant quantity by making 
an ex officio appointment. The examiners are to be a 
least two in number (besides the Professor), and they 
appointment holds good for one year only. On om 
point in connection with their appointment neither the 
Syndicate nor the Senate seem to have been able to 
coincide exactly with the views of Prof. Macfarren, 
The Professor was anxious to introduce words limiting 
such appointments entirely to professional musicians 
pur et simple ; the Syndicate, on the other hand, wished 
to prevent the Examination Board from being 
exclusively extra-academic, a view in which it is not 
strange that they should have met with the unanimous 
concurrence of the Senate. It was urged, in the course 
of the discussion which precedes the formal voting m 
such measures, that the Professor and the Syndicate 
seemed to be regarding the subject from different points 
of view, and it looks as if there was some truth in this. 
The Syndicate evidently meant to take a far wider view 
of the question than that which limits it to the mer 
conferring of Musical Degrees on persons having other. 
wise little or no connection with the University. Their 
object has been to make the Musical Faculty 
academically serviceable, and to domesticate it, asit 
were, as an integral portion of the academic system, 
In this they have taken a step considerably in advance 
of any other University, and one likely to exercise a most 
beneficial influence on the spread of musical culture. 
Henceforward, it will be possible for those undergraduates 
who have devoted their first two years of residence to the 
attainment of that standard in classics and mathematics, 
which the University requires in all cases, to spend 
their last year in the study of musical science. On 
passing an examination in “ Acoustics, Harmony, and 
Counterpoint,” these musical students will receive n0t 
the mere titular degree of Mus. Bac., but a veritable 
degree in Arts, involving in due course the M.A. — 
and the full privileges of the Senate. This is an entirely 
new method of dealing with the question, and it involves 
many and important consequences. th 
First, it is quite clear, both from the actual report of the 
Syndicate, and from the general tone of the discussion 
in the Arts School, that the University without dropping 
the present ‘* Musical Degree ” system altogether, —_ 
to ‘sit somewhat loosely” to it. To have requit 
once the statutable three years’ residence and aay 
full course of liberal study from candidates + 
Musical Degree would, no doubt, have been a 4 
measure, but it is not likely that these conditions W! “ 
permanantly dispensed with. If the University, 
would seem to be the case, is seriously pe 
recognizing Music as one of its branches of — 
study, proper provision will, no doubt, be m r 
adequate musical training in all its parts, an ies" 
creation of a so-called “Board of Musical Stud 
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having for its office to nurse the growth and practical 
development of this “ hitherto comparatively nominal 
Faculty,” appears to point to an ultimate extension of 
operations of this kind. If this be so, Cambridge will 
possess & School of Music in the same sense as it 
possesses schools of Divinity, Law, and Medicine, and 
it will be found an easy matter hereafter to make the 
Musical Degree proper the reward of a sort of “* Honour 
Examination ” in music the preliminary part of it (by 
which the B.A. degree is obtainable) being considered in 
the light of an ‘ Ordinary ”’ or ‘ Pass” examination. 
When once an adequate provision for musical training 
has been made, the University might consistently 
refuse any longer to give Musical Degrees to those who 
were not her legitimate offspring, and who had not filially 
complied with all those conditions of residence and 

neral education which are demanded from the re- 
cipients of her other degrees. Sucha result as this 
would seem to be aimed at, and it is clear that its 
attainment would have a very material influence in 
raising the status of the musical profession thoughout the 
country. Even as it now stands, the initial measure of 
allowing Music to count as a “ Special” study qualify- 
ing for the ordinary Degree in Arts is a distinct proof 
that in the eyes of the University the profession of 
Music is as worthy of the “ liberally educated” as are 
those of Theology, Law, and Medicine, and that the 
musician should be entitled, socially and educationally, 
to take rank with the clergyman, the barrister, and the 
physician. 

This proposal, too, must exercise a favourable in- 
fluence on the musical education of English youth, 
whether at school or at home; and we may confidently 
predict the gradual extermination of that unscientific 
system of instruction which has been content to let a 
boy sing or play on an instrument, without any attempt 
tomake the accomplishment an intellectually-improv- 
ing one by teaching him the laws of musical construction 
and analysis, by the application of which alone can he 
be brought really to understand the work on which he 
is engaged.” 





“THE TICKET-OF-LEAVE MAN.” 


On June 7 Mr. Justice Manisty gave judgment in 
the case of Taylor v. Neville, which was an action brought 
by Mr. Tom Taylor, the dramatic author, to recover the 
sum of 105 guineas from the defendant for the perfor- 
mance of the,‘‘ Ticket-of-Leave Man ” for so many nights. 
The case was heard before Mr. Justice Manisty in the 
Second Court of the Queen’s Bench Division without a 
jury. 

Mr. Justice Manisty, in delivering judgment, said 
the plaintiff set forth that he was the author and 
proprietor of the piece, ‘* The Ticket-of-Leave Man,” 
that he had the sole right of representing it or causing 
it to be representéd at any place of dramatic entertain- 
mentin Great Britain, and that the defendant, contrary 
to the statute, represented it without his consent. The 

efence set up was in the result simply this :—‘ You, 

the plaintiff, had not the whole and sole liberty of 
Tepresenting that piece in Great Britain, and no consent 
torepresent it was necessary ;” and he went on to say 
that Samuel French was the person entitled to be paid, 
if anybody were entitled to be paid, by the defendant. 
€ questions were, was the plaintiff at the time when 





t : 
he representations took place the author of the piece 
‘ The Ticket-of-Leave Man,” and had he the sole right 
of representing it or causing it to be represented. He 
was the author of the piece, his lordship considered, 
and the only remaining question was the latter point. 
It appeared that before the piece was named, but 
probably after it was prepared, and on the 16th May, 
1863, Messrs. Robson and Emden, who were then joint 
managers and lessees of the Royal Olympic Theatre, had 
agreed to pay £150 for the London right, whatever that 
might be, of the piece to be called “ The Ticket-of-Leave 
Man,” and that they “then paid £75 to Mr. Taylor, for 
which he gave a receipt on that day, stating it to be in 
part payment of the £150, and that the rest was to bé 
paid at the rate of £2 pernight after the first 25 nights 
of the performance, so that they were by the terms of 
the document to have for the sum of money named tho 
sole right of representing the piece in London, and on 
payment of £75 they were at once torepresentit. That 
receipt would become very important when they came 
to consider what the effect of it was upon what he would 
call not the copyright but the right of representation of 
the piece, because he thought it was perfectly clear the 
copyright was one thing and one property, and the right 
of representation was another thing, and another and 
different property, each capable of being dealt with under 
the law as it was altered by the 8rd and 4th William LV. 
That being the state of things, Messrs. Robson and 
Emden proceeded to act the piece and to represent it, 
and they ultimately paid the remaining £75, so that the 
contract, whatever it was, was completed between the 
parties. The next document which was introduced in 
the case, and which certainly was an extraordinary one 
under the circumstances, was the registration on the 
18th June, 18638, or about a month after the signing of 
the receipt by Messrs. Robson and Emden as being the 
publishers and as being the proprietors of the copyright. 
That seemed to have been done under some notion that 
they had acquired the copyright, but there was no evidence 
of their having acquired the copyright, and it was only 
the so-called London right for which the money was 
paid. He took it to be pretty clear that copyright was 
one and indivisible, and if the question was whether the 
copyright had been parted with, there would be a difficulty 
in the case which did not exist in reference td parting 
with the right of representation,. but the question of 
copyright had not to be considered now, but only the 
right of representation. His lordship referred to other 
documents in the case, amongst them one dated August, 
1866, in which the names of Brooks and Snell, execu- 
tors for Mr. Robson, who had died, Mr. Emden, the 
surviving partner, Mr. George Cavendish Bentinck, who 
had acquired an interest with them in this piece, and 
Mr. Tom Taylor, were mentioned, but this and other 
subsequent documents, his lordship said, there was no 
occasion to refer to at length in reference to the point for 
consideration. It was said that these documents passed 
the right of representation from one set of parties to 
another until it became vested in Mr. French, but it 
was quite immaterial who had the right of representa- 
tion if he should come to the conclusion, as he should 
do, that that right had passed from the plaintiff, and 
that he had parted with the right, and the sole right, of 
representing this dramatic piece in London. His lord- 
ship then explained at some length the law in reference 
to copyright and the right of representation in dramatic 
pieces, commencing with the statute of William IV., 
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before which the assignee of copyright was entitled to 
the sole right of representing a piece, and going through 
the various Acts of Parliament and judgments relating 
to them given since. His lordship, in conclusion, held 
that no deed was necessary to effect the transfer of the 
right of representation. The case depended upon 
whether or not the plaintiff parted with his right to 
representation so far as London was concerned, and 
that could only be done by an instrument in writing, 
but the instrument need not be a deed, and that need 
not be registered ; and the only question was whether 
the receipt of May, 1863, amounted to a sale of the right 
of representation in London. He thought the evidence 
given was in favour of the sole and exclusive right to 
representation in London having been assigned by the 
receipt, and that the defendant was entitled to judg- 
ment, 





ROYAL GENERAL THEATRICAL FUND. 


The anniversary festival of the Royal General 
Theatrical Fund was held on June 6, at the Freemasons’ 
‘Tavern, the Duke of Beaufort presiding. Mr. Hollings- 
head, the honorary treasurer, replying to the toast of 
the evening, said that the invested capital was in round 
numbers about £18,000, and the interest from all 
sources about £1800 only. The annuitants received 
£2040, and other expenses amounted to about £200. 
Mr. Hollingshead continued :—*‘I feel less de icacy in 
asking the public to contribute to this Fund when I 
remember what actors and actresses do for other 
charities. There is scarcely an institution in the land 


that has not been helped by the actors, and whether it 
be a cotton famine in one year or a mine explosion in 
another, the stage is always foremost with its mite for 
the relief of human suffering, No class of the commu- 
nity—except medical men—give away more unpaid 
labour than the actors, and the actors’ time and work 
are as much money as the author's book, the artist’s 


picture, or the banker’s bullion. While appealing -to 
the public, I should not do my duty as treasurer did I 
not urge upon the dramatic profession the claims of this 
charity. In the old days every actor and actress thought 
it an honour to belong to the Drury Lane or Covent 
Garden Theatrical Funds, and I want to see the same 
feeling shown in connection with this Institution. I 
want to see this Fund as general in fact as it is in title. 
I may remind the members of the dramatic profession 
that they are no longer a fortuitous concourse of 
penniless vagabonds. In numbers and capital they are 
now rapidly rivalling the great industrial organisations 
of the country. London alone has added seventeen 
theatres to its list during the last ten years, and thirty 
thousand people in London alone are now daily em- 
ployed in the difficult task of amusing the public. 
Every country town, large or small, follows the metro- 
politan example at no very long interval, and yet this 
enormous profession is as destitute of organisation as a 
herd of cattle. There is nothing in the remuneration 
of the theatrical profession to account for this apathy. 
There are poor and needy members—sick, ailing, and 
unfortunate members of the dramatic profession as there 
are in all professions, but, as a rule, the play-actors now 
are not poor. A popular low comedian gets the pay of 
an Archbishop, and a second low comedian is better off 
than an Under-Secretary of State. It is not poverty, 
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it is not illiberality which checks this power of organi. 
zation—it is simply apathy. If every theatre and ey, 
manager were to take this matter in hand in the rip) 
spirit, a theatrical association might be arrived at which 
would be something more than a benefit club—a tray, 
union if you like—which might be of immense sepyie, 
in watching over the best interests of the profession» 
The result of the dinner was fairly satisfactory, op. 
tributions being announced to the amount of betwee 
six and seven hundred pounds. 





BUNYAN DRAMATISED. 


A dramatic representation of a by no means ordinary 
character was given recently at Grosvenor Honse, oy 
behalf of the National Orphan Home at Ham Common, 
by “the family of Mr. and Mrs. George Macdonali,” 
The Princess Louise honoured it by her presence, ani 
an overflowing audience filled the noble room, on onegf 
the walls of which hangs Rubens’ “ Repulse of Theodo. 
sius, by Ambrose.” What was represented was a series 
of scenes taken from the second part of Bunya 
‘‘ Pilerim’s Progress,” the performance being somewhat 
of the nature of a medieval miracle-play, or rather a 
morality, adapted to modern ideas and tastes, The 
‘Pilgrim's Progress” has travelled all over the world, ani 
becoming domiciled and naturalised in most lands, has 
even been obliged to submit to a modification in mor 
than one direction of its characteristic theological 
doctrines. Many an artist, moreover, has done his 
best to illustrate it ; but few illustrations could be more 
picturesque than those to which Mr. George Macdonali 
and his family lent their aid. ‘The first scene repre 
sented Christiana in her widowed home, surrounded by 
her four boys. Two of her neighbours, Mrs. Batseyes 
and Mrs. Timorous, attempt to deter her and Mery 
from entering upon the pilgrimage to which they arein- 
vited by the King’s messenger, but the pilgrims resolve 
to start. In the second scene they arrive at the wicket 
gate, and in the third they are admitted into the Hous 
Beautiful—in which after a time a humorous wooing 
takes place between Mr. Brisk and Mercy. ‘The fourth 
scene is laid in the Valley of Humiliation, through 
which the pilgrims are conducted by the knightly Mr. 
Greatheart. In the fifth and last scene they are called 
in turn from the Land of Beulah to go down into the 
river which separates them from the celestial city. 
The performance appeared to give great satisfaction to 
a large and distinguished audience, and a pecuniary 
success must have been achieved by the Institution. It 
is not impossible that repetitions of the performanee 
may prove attractive, as there are numberless lovers af 
Bunyan’s rich imagery, who would be glad to see workel 
out before their eyes the ideas which they have gainel 
from him and carefully treasured up. 








Mustcat Examtnation.—One thousand one hundred and eight 
candidates presented themselves at the recent local examinatiot 
in musie in connection with Trinity College, London. This is by 
far the largest number known to have entered for any singe 
musical examination in the United Kingdom—perhaps ae 
whole of Europe. The adjudicators of the prizes are Sir Juliss 
Benedict and Sir John Goss; while the general certificates m 
be awarded by the academical board, meeting at the college # 
Weymouth-street, W., under the presidency of the Warda~ 
Daily News. 
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NEW PUBLICATIONS. 











Copyright. A Sketch of its Rise and Progress: the Acts 
of Parliament and Conventions with Foreign 
Nations now in force, with Suggestions on the 
Statutory Requirements for the Disposal and 
Security of a Copyright, Literary, Musical, and, 
Artistic. Edited by Cuartes H. Purpay. London 
Reeves and Turner. 1877. 

The compiler of the above work is no common man, 
Half-a-century ago we knew him as a popular vocalist ; 
asasinger of Dibdin’s old songs and of Neukomm’s 
modern ones : he was always turning’ up as a lecturer 












































































ps on music at our Literary and Scientific Institution, 
on, and at our church whenever some necessitous charity 
ld.” benefited by his singing in Kent’s “‘ When the Son of 
and Man,” or the erection of some new district chapel or 
2¢ of school was aided by “I have surely built thee an 
odo house,” Boyce; and the homely music he used to 
soe write for the family circle and the choir—tuneful and 
what simple—easy of execution and not easily forgotten— 
ler & proved him the Moody and Sankey of his day, and the 
The prototype of all that is good in nigger minstrels that 
, an have been, are, and are to come. We believe it was 
has at the first public dinner we ever attended that Mr, 
veal Purday sang ‘“‘ The fine old English gentleman.” Oh 
= he that we could listen to Purday, and sing Purday’s music, 
) more with the feelings of which we still retain—a vivid recol- 
lonald lection! In those days, Mr. Purday thought that ‘‘ what- 
repre: ever was worth doing at all, was worth doing well ;” and 
led by his work was the best that he could produce. His early 
re energy has lasted throughout his life, and no greater proof 
2st can be adduced than the dogged pertinacity with which he 
resolve incited the English Government to take up the cause of 
wicket the Abyssinian prisoners, one of whom was a near and 
) House dear relative. It was indeed to Mr. Purday’s energy 
ye that their release was owing: he cared for no rebuffs, and 
a his visits to the Foreign Oftice were more frequent in 
itly Me. proportion as they were more unwelcome. He sought 
-e called illiesin most unpromising quarters, and ultimately his 
into the forts resulted in the Abyssinian War, which brought 
jal. city, about the death of King Theodore, and the release of 
ction 10 Mr. Purday’s son-in-law, the Rev. Mr. Stern, and the 
a test of the Christian prisoners. The result was 
ormanie eminently satisfactory to everybody but the British 
lovers 0 taxpayer. 
ye work Amid varied occupation, Mr. Purday has been, 
ve gainel during the greater portion of his life, ‘mixed up” 
Many questions of contested copyright. It is not too 
much to say that many decisions have been evoked by 
a and cial Mr, Purday’s determination to have everything sifted 
xaminstio fim 0 the utmost: he wonld never give way while he had 
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the shadow of a chance, and he always fought a battle 
Othe bitter end. But though cases have been decided, 
the law is anything but settled; and it is almost im- 
possible to foresee the result of a copyright action. The 
one thing certain is, that somebody will suffer: while 
most probably the law and the merits of the case 






























will be found on opposite sides. Copyright appears to 
us to suffer from frequent and meddling legislation : 
its nature is continually changing, and the tinkering 
and patching of old rules does not suffice for modern 
wants. Something thorough is required—a commence- 
ment de novo, a settling of a satisfactory basis for th 
legal superstructure. 

Mr. Purday has brought together a great deal ‘‘ con- 
cerning copyright.” His sketch extends from the Roman 
Law to 25 and 26 Vic. ; from Caxton to Clowes; and it 
contains many a fling at Stationers’ Hall, from 1408 
to 1877. There is much that is very interesting and 
amusing; and the book will please those who dip into 
it for entertainment, as well as those who read for the 
understanding of the law. The chief axiom incul- 
cated from beginning to end is the opposite of Pope's: 
in copyright matters ‘‘ whatever is, is wrong.” Mr, 
Purday is quite alive to this, and always seems to be 
exclaiming— 

“The world is out of joint ! O cursed spite, 
That ever I was born to set it right.” 

We fear that however long Mr. Purday’s life may be 
protracted, and whatever the amount of energy he may 
display, the copyright question will remain to be settled 
in the far future. The points in dispute are continually 
shifting ; whereas it used to be a bookseller’s and pub- 
lisher’s grievance, it is now the author who complains 
most loudly. He has got so much of late years from 
his former tyrant and taskmaster, that he covets a 
little more from the public. A generation can no 
longer give adequate remuneration for his brainwork: 
he seeks an entail for his children and his children’s 
children. This is all very well, while there is a demand 
for new literature, and enterprising publishers will 
endeavour to supply the want; but the time may come 
when, as authors increase and readers decline in 
number, the former may seek to improve their posi- 
tion by the abrogation of copyright altogether. We 
take it to be impossible that a book can ever be made 
real property for its author in the same sense as an acre 
of land to him who has bought or who inherits it; and 
it is manifestly unjust that all books should be on the 
same footing: that the records and results of a life's 
scientific work should be placed on a level with a 
popular rechauffée of familiar material. However, as 
far as English Copyright in books is concerned, the law 
is now pretty plain, if not always satisfactory. 

With respect to the Copyright of musical and 
dramatic works, the existing laws seem capable of being 
read in all kinds of ways, and no decision ever seems 
to decide more than the single case; the appreciation 
of musical Copyright in particular seems to require a 
mind practically acquainted with the subject: a mind 
that would, at least, not countenance such absurdities 
as that the arranger of an opera for the pianoforte is 
the composer of an entirely new work; or that no 
musician is capable of playing a pianoforte version 
from the full score! We believe that the most pe 
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instances of the glorious uncertainty of the law are to 
be found in questions of musical and theatrical Copy- 
right, 

The present Acts which refer to Copyright are printed 
in Mr. Purday’s book: the reader may there find what 
the law says: whether he will ascertain what the law 
ix, is another matter. The compiler of the work, who 
has been, as we have said, in the hot water of Copyright 
litigation for half his life, seems to have been some- 
times on one side, sometimes on the other, with the 
happy fortune of coming out unscathed on either bank. 

sut to most persons the experience has been of an 
opposite kind: no redress for injury, no security for 
rights: a coin thrown in the air might give as reason- 
able and authoritative decision on any point as one of 
Her Majesty's Courts. For proof of this see ‘ Purday 
on Copyright,’ passim. 





MUSICAL ENTHUSIASM. 


{ From the Globe.) 

Our bitterest enemies can hardly with any justice 
accuse us any longer of being an unmusical people. Not 
another nation has received the Teutonic invader with 
such open arms as we have done. ‘ Tannhaiiser”’ and 
‘* Lohengrin’ have been played with all the advantages 
of personal supervision, and rendered by the most sym- 
pathetic interpreters in the musical capitals of Italy, 
but no converts have been made to the new religion. 
The countrymen of Cimarosa and Rossini, of Donizetti 
and Bellini, stoutly refuse to make the least sacrifice of 
their old musical belief, their old musical prejudices. 
So far from passing through the fire to Moloch they 
have hardly singed a hair in coquetting with the German 
magician, and when he is clean gone, and the noise of 
his drum and trumpet is no more heard, they have gone 
straight back into Egypt without a qualm of conscience, 
and fallen into their old servitude to the simple melody 
they find so easy and understand so well. The fact is 
the tastes and traditions of the Italian school are far too 
old to be uprooted or unlearned in a day. Italians 
inake no concealment at all that their ears are rather 
puzzled than gratified by that complicated style of har- 
mony so general in German compositions. They com- 


plain that the German school are not content with | 


employing to excess the drum and the trumpet in the 
orchestra, but that they transport them as often as an 
opportunity will allow upon the stage itself. They still 
look back with regret to the good old days before Weber 
or even Meyerbeer wrote, insisting that noise and music 
are not by any means synonymous terms, and that to 
be rendered deaf is a hard penalty to have to pay for 
studying the precepts of the new creed. If Italy has 
not welcomed with effusion the new comer, still less 
lras France succumbed. It is true that the invading 
army of hardy Norsemen, of Pagan goddesses and 
Christian princesses, of improper Tannhaiiser and 
respectable Wolframs, passed over France in its day 
like the host of a second Attila. The gay Parisians 
made way for them as philosophically as they did later 
on for the troops of Moltke, or even the reign of the 
Commune. But they did not love or worship the 
despot of the trombone and the ophicleide for all that ; 
nor was it with anything but a very sulky grace that 








— 
they received the ridicule that was showered on their 
taste and predilection for what was now called « hig) 
music.” Prosper Merrimée, in his letters to an “ Incop. 
nue,” gives a graphic description of a performance of 
* Tannhaiiser’’ at which he assisted. “It was a mog 
remarkable representation,” says the satirical etter. 
writer. -‘* There was the Princess de Metternich raisin 
her fan with a terrible gesture, to make people believe shi 
understood what was going on, and at the same time ty 
give the signal for the applause to begin, which neve 
came. The whole house was yawning with ennui, byt 
for all that everybody wished to have the air of cop. 
prehending this terrible enigma, which there was no 
finding out.” 

We English, on the contrary, are far too faithful ana 
devoted followers of fashion ever to fly in the face of g 
recognised authority. In music, as in some otherthings, 
we consider that others know better than ourselves ; ye 
submit to be led like little children ; schooling ourselves 
industriously to learn and understand whatever seems 
mysterious and hard ; believing that, if we cannot ap. 
preciate it now, we shall some day ; and that it is more 
likely that we are dull of comprehension than that the 
rest of the world is mistaken. This national tendency 
always to magnify the unknown may, perhaps, have had 
something to do with the remarkable reception Her 
Wagner and Herr Wagner’s music have met with in this 
once-called unmusical country. Much of the enthv- 
siasm, however, has been probably genuine. We have 
seen several of his operas in their entirety produced in 
that perfection of detail to be found nowhere as in 
London. We have also heard selections from his 
principal works at the Albert Hall, at concerts arranged 
under his own supervision. We have thus seen him at 
his best and at his worst. On the stage he is doubtless 
seen to most advantage. As mere spectacles, acted in 
dumb pantomime, these representations would b 
imposing. Any candid critic must admit that in the 
story they tell and the dramatic interest they excite 
Wagner’s operas are immeasurably superior to any of 
the Italian school. The Italian opera in the old days, 
before it became affected by German influence, was after 
all very little but a peg to hang songs upon—songs 
most beautiful in themselves, but which often had no 
more to do with the action of the plot than the dancing 
of the nymphs or fairies who came in occasionally to 
break the monotony of the performance. The air was 
everything, the libretto most contemptible, and Beat 
marchais must have been thinking of Italian operas, 
just coming into fashion, when he said, “ Ce que me 
vaut pas la peine d'étre dit, on le chante.” _ 

We cannot think, however, that, with all its menits, 
German opera will ever be so lastingly popular in this 
country as ita Italian rival. Considering our ante 
cedents, such a rage for complicated and difficult musit 
among us is really most remarkable. Our ancestors 
indeed, would have been puzzled to have foretold a taste 
so different from their own. When the Italian oper 
was first introduced into this country it was treale 
almost with contempt. We find Addison writing ™ 
the Tatler in 1709—‘I went on Friday last to tht 
Opera, and was surprised to find so thin a house at® 
noble an entertainment, till I heard that the tumble 
was not going to make his appearance there that night. 
At the time it was first sought to cultivate a mus! 
taste amongst us—a taste which we persisted in com 
sidering essentially foreign—.our national drama was? 
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its prime. It was not likely, then, that either the 
dramatic authors or their interpreters the actors, should 
welcome with any cordiality this new usurper, who 
seemed as if he would enter upon their inheritance. 
But they rather undervalued than over-estimated the 
importance of the movement. ‘* Tommy,” said Garrick 



















































































































































to Dr. Arne, ‘‘ you should consider, after all, that music 
; is at best but pickle to my roast beef.” <‘ By . 
‘ Davy,” rejoined Arne, ‘* your beef shall be well pickled, 
. then, before I have done.”” The doctor carried out his 
. threat by reviving the ‘ Beggar’s Opera” at Covent 
P Garden, with Miss Brent in the part of Polly. It had 
z such a success that for a time Drury Lane was deserted ; 
but the effect was transient, and the player pure and 
ul simple soon regained his ascendancy. Indeed, it is very 
be improbable thet Gay’s masterpiece would have ever 
e attracted much popularity but for the engaging qualities 
*s of the pretty actresses who successively made Polly 
ea Peachum famous. Subsequent operatic attempts of a 
me far higher musical standard gained no more permanent 
ap hold on the affections of the English playgoers ; and 
r whileGerman Kaisers féted Italian singers and decorated 
ae Italian composers, when Grand Dukes were proud to 
td hold the baton of conductor, and Serene Highnesses 
Her condescended to play the fiddle in the orchestra, we 
this poor, unsympathetic, matter-of-fact, unenthusiastic 
thn: English were positively deaf to all the charms of 
r Cimarosaand Rossini. After long years of failure, and 
| in at last tolerance, music at length worked its way among 
= us till it became one of our sober, humdrum pleasures. 
wi But it was very seldom, and on rare occasions, as for 
a rl instance, the coming of the Swedish Nightingale, that 
ra it ever aroused us to a real enthusiasm. 
mT This recollection and reflection bring us back to the 
7 ry pont from which we started, viz., the effect Herr Wag- 
ia te ner produced, and is producing, upon the present 
. in the fg @uerAtion of English men and women. There can be 
Coates no doubt but that it exists now. The question is, will 
le m w last? Remembering the fate of “‘ Oberon,” we think 
de not. Weber was the forerunner of Wagner. His 
. 1% “ Oberon,” besides its musical excellences, was enriched 
res eae bythe conception of Wieland arid the dramatic touch 
aad “ of Planché. Its mise-en-scéne was, if possible, more 
‘dancing (am ermeeous than the most gorgeous representations of 
ally 0 Tannhauser”’ or ‘* Lohengrin. Did it succeed ? 
on: ie Our oldest opera-goers may recollect the intense en- 
aaa busiasm with which it. was received on the 12th of 
, poste Apnl, 1826. That enthusiasm, instead of growing 
1 & one Mae 2Ser, grew fainter night after night till it disappeared 
.? Mtogether, and when it was produced again two months 
1. neil ler its first performance for the benefit of the com- 
rin this ‘set's widow and children, it did not so much as pay 
pong expenses, 
sult mausit ‘ ae Da ma 







THE LIEGE FESTIVAL. 


A Grand Musical Festival took place on Sunday, 
me 4,and the following day, to celebrate the 60th 
aniversary of the Foundation of the Conservatoire of 
ge. This is the fourth Grand Musical Festival of 
‘lgium : the first having taken place at Brussels, the 
pond at Ghent, and the third last year at Antwerp. 
¢ Military Riding-school was effectively fitted up at 
ue £2600 expense as aconcert-room. The King and 
heen of Belgium, as well as the Count and Countess 
ders, came expressly from Brussels to be present. 
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hoven, Gluck, Mozart, Weber, Mendelssohn, Spohr, 

3ach, and Gretry; of Mehul, the first director of the 
Conservatoire of Liege, Soubre his successor, and 
Radoux, the present director; Rongé, a native of Liége ; 
Benoit, the director of the Antwerp Conservatoire; and 
Gevaert, director at Brussels. The first day's concert 
opened with Beethoven's symphony in C minor; the 
execution was irreproachable. Then followed Rongé’s 
‘* Hymne a la Patrie.”” Malle. Keller, a German alto, 
sang an airfrom ‘‘ Orphée” by Gluck; she has a sweet 
voice, but her singing is monotonous. The chief work 
of the day was Radoux’s ‘‘ Cain.” The orchestral intro- 
duction paints admirably the agony and horror caused 
by the crime of the first assassin; after this follow 
recitative and air, interrupted by short choruses of 
furies, of sprites, and of celestial and infernal spirits. 
The solo part was sustained by M. Dauphin. At the 
end of the cantata the whole audience rose and ap- 
plauded, and the King sent for M. Radoux, the eom- 
poser, and congratulated him on his having produced su 
magnificent a work. The remainder of the first day 
(Sunday) was devoted to the first part of Mendelssohn's 
© Blijah.” 

The second day opened with Mozart’s overture to the 
“* Zauberflite,” after which Mdme. Fursch-Madier sang 
the grand scena from ‘“‘ Oberon.” The choral society 
‘‘La Legia”’ then sang with great taste a chorus “ Les 
Emigrants Irlandais,’’ under the direction of M. T. 
Radoux. Herr Joachim was to have played a violin 
concerto by Beethoven as~ well as compositions by 
Spohr and Bach, but he was too ill to be present, and 
the committee had recourse to M. Sivori, who played 
in magnificent style a concerto by Mendelssohn, and a 
fantasia of his own composition. Mehul’s air from 
** Stratonice,” was admirably sung by M. Sylva. The 
second part of P, Benoit’s oratorio ‘“ L’Escaut” (the 
Scheldt) followed. The subject of this “ oratorio” is 
peculiar and striking. The first and third parts are 
devoted to a Poet and two Lovers, who apostrophise the 
river, on which the lovers embark. The second part 
describes a series of encounters between rival factions 
on the Scheldt, in which Zannekin, Van Artevelde, and 
William of Orange are chief personages. ‘The highly 
dramatic action of this part is found in Part ILI. to 
have been only a dream of the damsel as the boat glided 
along; the ghosts are seen no more, vows of love are 
exchanged, and the chorus which fought so fiercely in 
the second part, become sailors and fishermen and 
artisans, who, on their way home, sing the praises of 
their great river. The last chorus is a prayer for the 
great and powerful Netherlands. Only the second part 
of the work was performed: it evoked the greatest 
enthusiasm. A short orchestral entr’acte by Daussoigne- 
Mehul was followed by two very pleasing choruses for 
female voices with orchestral accompaniment, composed 
by Soubre. The second act of Grétry’s “ Richard Caur 
de Lion,”—introduction, air, duet and final chorus— 
followed. After an air from “ Fidelio,” the chorus from 
“ Elijah,” “ Thanks be to God,” concluded the festival. 
The execution of the musi¢ throughout both days’ 
performance was exceedingly good. The soloists were 
Mdme. Fursch-Madier, Mdlle. Keller, MM. Sylva and 
Dauphin. The band numbered 150° performers : 
including 27 first violins, 27 second violins, 20 violas, 
17 ‘cellos, and 16 double basses; 5 flutes, 4 oboes, 
4 clarinets, 4 bassoons, 4 trumpets, 8 horns, 6 trom- 





* program of the two days included works by Beet- 








bones, tuba, 2 bombardons, harp, marian ao 
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caisse, side-drum, cymbals, and triangle. The chorus 
had 150 sopranos, 148 altos, 71 ‘‘ enfants” (pupils of 
the Liége Conservatoire), 89 first tenors, 93 second 
tenors, 144 first basses, and 102 second basses. The 
total performers being 947. 





ROYAL ITALIAN OPERA. 








The performance of ‘ Faust,”’on May 81, included the 
reappearance of Mdlle. Albani as Margherita, the début 
of Signor Gayarré as Faust, and the introduction to the 
London boards of Signor Ordinas as Mefistofele. Malle. 
Synnerberg was another first appearance, but she was 
too nervous to enable us to give an opinion. For the 
most part, Signor Gayarré sang with an amount of 
feeling and expression greater than we have heard fora 
long time. The violent contrasts to which the new 
tenor was given on his early appearances have been 
toned down, though there is still room for improvement 
in this particular. Mdlle. Albani was not in the best 
voice, but nevertheless she sang with rare art, and the 
jewel song, ‘“‘E strano poter,” was encored as a matter 
of course. But it is not only for beauty of voice and 
facility of execution, but for the manner in which Malle. 
Albani identifies herself with the character that admira- 
tion is demanded. Signor Ordinas is a decidedly 
valuable acquisition. His best scene was in the second 
act, where the fiend is exorcised by the cross-handles of 
the swords. He struggles desperately against the 
symbol, and it is only after furious attempts to use his 
paralysed arms that Mefistofele sinks to the earth, 
gnawing his weapon in his impotent rage. There was 
a lack of the grim humour which the part requires, and 
which we have had in more than one impersonator : 
still Signor Ordinas is an artist of great merit. Signor 
Cotogni was a satisfactory Valentino. The choruses 
did not go at all well: in some cases they could hardly 
have been worse. Mr. Gye has introduced a singularly 
striking scenic effect into the first act. Faust’s reju- 
venescence is accompanied by a wonderful transforma- 
tion of his abode. The gloomy chamber and all its 
belongings disappear, and the youthful Faust finds 
himself in a gorgeous and brilliantly-lighted palace. 

On June 1 * J/ Trovatore” was given with the heroine, 
Leonora, by Mdme. Adelifia Patti. Her superb 
vocalization and versatile expression were again dis- 
played in the opening cavatina, ‘‘ Tacea la notte ;” the 
grief and pathos of the aria ‘“ D'amor sull’ ali,” and the 
phrases mingled with the ‘“ Miserere;” and in the 
closing scene with her lover, Manrico, and with the 
Count. The first appearance this season of Signor 
Nicolini, as Manrico, gave rise to a few expressions of 
disapprobation, which met with no sympathy from the 
general audience. He produced a good impression in 
the duet ‘‘ Mal reggendo,” with Azucena, in the second 
act; in the aria, “‘Ah! si ben mio;” and in the 
‘« Miserere” seene. Madame Scalchi's Azucena is well 
known, and still more familiar is the Count di Luna of 
Signor Graziani. On June 2, “ Fra Diavolo” was 
repeated, with the same cast as previously. 


On June 4 Verdi's * Aida” was produced, with | 


Mdme. Patti in the title part, The representation 
altogether was eminently satisfactory, It is needless to 
expatiate on Mdme. Patti's rendering of a character, 
which she has indeed made her own: her conception 
and its jmpersonation are alike perfect. The Radames 





was Sig. Nicolini, who sang well, and by his ae; 
did all that could be done to inspire sympathy with th, 
character. Sig. Graziani, as Amonasro, displayed cop, 
siderable dramatic power : the scene in which he curse 
Aida was overpowering. His singing throughout thy 
opera was magnificent. Mdme. Scalchi achieved , 
success in her impersonation of Amueris, and wa 
greatly applauded. Sigg. Capponi and Scolara, as thy 
High-priest and King, were also most satisfactory, The 
mise-en-scene was splendid throughout, the end of the 
second act in particular has never been surpassed g 
Covent Garden for gorgeous magnificence. Mame, 
Patti was almost the only one who consulted dramatic 
propriety by assuming a dusky complexion. 

On June 5 “ Linda di Chamouni™ was produced, the 
chief character sustained by Mdlle. Albani. The part 
is well suited to her style, and her acting secured the 
sympathy of the audience, while her singing enchanted 
them. Sig. Piazzi, as Carlo, sang with taste and skill, 
Malle. Synnerberg, as Pierotto, sang the music in good 
style, though her tone is occasionally harsh. {ig 
Pandolfini sang and acted well as Antonio; Sig 
Caracciolo was an excellent Marquis; and Sig, 
Bagagiolo as the Prefect was quite satisfactory. The 
other evenings of the week were devoted to repetitions 
of operas previously given. 

On June 14 “ Marta” was repeated, and on the 
following day the ‘“ Barbiere,” with Mdme. Patti a 
Rosina, Sig. Piazzi taking the place of Sig. Nicolini, 
indisposed, as Almaviva. The Don Basilio of Sig, 
Ordinas was excellent. On June 16 Wagners 
‘« Hollinder” was brought out—*‘ Il Vascello Fantasmo," 
being the Covent Garden title of the opera—an im- 
provement perhaps on Mr. G. Wood's “ L’Olandew 
Dannato.” The opera is now tolerably well know, 
and we need not remark on the music or the dramatic 
portion of the work. The impersonation of the chie 
characters could hardly be in better hands. The Senta 
of Mdlle. Albani is another success of that accomplished 
artist. She was the very ideal of a pure and passionate 
girl, willing to incur any danger, and to give up all for 
the being who has gained her affections; but hardly 
realizes the mystic influence under which she suffers 
and the noble mind with its high motive is suuk in the 
display of conventional affection. The Senta of Wagnet 
has been ennobled, perhaps, even beyond his conception, 
by the artists who played it years ago: Malle. Albati 
does not arrive at their standard, and if slie attained it, 
it would hardly be popular with the bulk of opera-goers 
We doubt whether a Schroeder-Devrient would le 
appreciated now: or whether her passionate declam: 
tion and strong contrasts would hold in any role agaist 
the more equal and more polished style of an Albani « 
a Patti. M. Maurel suffered from cold and hoarseness: 
his acting was good; but he does not gain by cow 
parison with Santley. There is little need to go through 
the rest of the cast. Mediocrity of execution 1 
most that could be claimed by any one; there * 
little appreciation of the spirit of the piece. Indeeiltlt 
supernatural part of the work seems to have de 
with the rendering of the nervous German into 
feeble Italian which is intended to supplant Marehess 
version of seven years ago. Band and chorus will 
more at home after another performance or two. 
mounting of the piece is excellent: the mancuvring 
the two ships, in particular, reflects great credit on™ 
machinist of the theatre. 
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Donizetti's “ Figlia del Reggimento” was played on 
June 22 for the first time this season, with Malle. 
Marimon as Maria. Her impersonation was bright, 
and her execution of the music astonishing; the 
applause was frequent and enthusiastic. But in the 
quieter parts of the character she failed to produce the 
efiect which has been attained by less gifted artists ; 
and while the audience admired the singer, their sym- 
athies were not enlisted as they must have been had 
Malle. Marimon merged her own individuality in that 
of the character she represented. The other characters 
were played by Mdlle. Ghiotti, Sig. Piazzi, and Sig. 
ampi. 
on 28 ‘La Traviata” was performed for the 
first time this season, the chief characters by Mdme. 
Adelina Patti and Mdlle. Cottino; Signori Graziani, 
Scolara, Caracciolo, and Nicolini. For June 80 was 
announced H.R.H. the Duke of Saxe Coburg Ghtoa’s 
opera “ Santa Chiara,” the chief parts sustained by 
Malle. D’Angeri. Mdlle. Smeroschi, Signori Cotogni, 
Capponi, Raguer, Sabater, Scolara, Manfredi and M. 
Capoul, 





HER MAJESTY’S THEATRE. 





On June 2 “ 1! Barbiere di Siviglia’ was substituted for 
“ Robert le Diable,” in consequence of the indisposition 
of Mdlle. Salla, the cast being the’same as before. On 
June 5 “ Rigoletto” was produced, Signor Galassi 
making his rentrée in the title-part with great success. 
Signor Talbo (Italian for Brennan) made his debut as 
the Duke. His fine tenor voice told well. Mdme. 
Valeria sang well as Gilda, and Mdme. Trebelli 
was all that could be wished as Maddalena. On 
June 7 “Lucia di Lammermoor” was repeated, for 
the second appearance of Mdlle. Chiomi as Lucia. 
Her nervousness had disappeared, she was in full 
possession of her powers, and her impersonation was 
generally satisfactory. She has a bright and telling 
voice, correct intonation, and clear articulation, while 
her acting is graceful and intelligent, and she has a good 
stage presence. The audience rewarded her efforts 
with energetic applause. She is very youthful, and has 
much to learn; but careful cultivation and industry 
may enable her to attain a high position. 

On June 12 the ‘“ Huguenots" was played, Herr 
Wachtel taking the part of Raoul after some years’ 
absence. This gentleman retains his ‘“ high C,” and is 
in other respects much the same as when he left us. 
Qn the whole we should say he has improved, and he 
may be of great service in the present state of our 
operatic stage. 

On June 15 Rossini’s * Otello” was produced for the 
first time this season, with Madame Christine Nilsson 
#8 Desdemona, M. Faure as Iago, Signor Foli as Elmiro, 
and Signor Tamberlik as Otello. Madame Christine 
Nilsson’s singing was magnificent, and she produced a 
marvellous effect in the ‘ Assisa al pie d’un Salice,” 
and in the “Deh! calma o ciel.” Her Desdemona is 
one of her most delightful creations. The Jago of M. 
Faure was intelligent and picturesque ; his singing was 
superb, Signor Carrion as Roderigo sang the music 
Well, and ‘Showed some dramatic power. Signor Foli 
Was effective as Elmiro; Signor Brocolini was a good 
mee and Mdlle. Robiati played Emilia with consider- 

Power. Signor Tamberlik was enthusiastically 





received, and his finished singing more than atoned for 
the effect of time on his vocal powers. Throughout 
the opera he was greatly applauded by the crowded 
audience. ‘ Otellu’’ has not been heard in London for 
the last four years: its success will hardly let it again 
remain dormant so long. On the 16th “ Robert le Diable" 
was repeated. 

In the following week repetitions were given of 
** Otello,” * Les Huguenots,” and “ Faust" was played 
in the afternoon of June 20. On the following day 
Flotow’s ‘* Martha”’ was given with Malle. Chiomi in 
the title part. She was much applauded, and in some 
cases the applause was deserved, as in the ‘* Last Rose 
of Summer,” which was very well sung. But renewed 
study is requisite before she can aspire to be accounted 
aprimadonna, On June 23 Mdlle. Ethelka Gerster made 
her debut with very decided success. ‘ La Sonnambuia” 
was the opera chosen for her first‘ appearance, and the 
choice was a wise one, as it affords opportunity for the 
display of that florid execution which seems to be 
Malle. Gerster’ strong point ; and the sympathies of the 
audience are always won by the simple story of Amina’s 
grief and innocence. Mdlle. Gerster has a soprano 
voice of much sweetness and purity, with extensive 
compass. She can hold a high E flat without effort, 
and her singing is free from tremolo. On the whole 
her representation was extremely meritorious, and 
promises well for the popularity of Mdlle. Gerster in 
this country. Of course the new singer was most 
vehemently applauded ; but this does not go for much. 
Sig. Fancelli is a very good Elvino; Sig. del Puente 
made an admirable Count; and the other characters 
were efficiently played by Mdlle. Robiati, Mdme. 
Lablache, and Sig. Fallar. The ‘ Sonnambula” was 
announced for repetition twice during the following 
week, 





PHILHARMONIC SOCIETY. 


The eighth concert of this Society took place at St. 
James’s Hall on Monday afternoon, June 11, with the 
following program :— 


Overture, ‘‘Coriolan” .. a on iM ++ Beethoven, 
; “ ! ” 

= { j- _ ge i a4 } (Acis and Galatea) Handel, 
Mr. E, Lloyd. 

Concerto for Violin in A minor - 9 

Violin, Mdme. Norman-Neruda, 

Aria, ‘“‘ Pensa alla patria” (L’Italiana in Algieri) .. 

Mdme. Trebelli. 


Viotti. 
Rossini, 


Symphony in E flat .. ee oe oe -» Mozart. 
Song, ‘ I'll sing thee songs of Araby” (Lalla Rookh) F. Clay. 
Mr. E, Lloyd. 
Concert-stiick for-Pianoforte .. <b a 
Pianoforte, Mdlle. Mehlig. 
Aria, “‘ Fanciulle che il core” (Dinorah) 
Mdme. Trebelli. 


Weber. 
Meyerbeer. 


Overture, ‘‘ Euryanthe” Weber. 


Beethoven’s overture was substituted for Sullivan's 
‘* In memoriam,” which was originally announced, the 
latter being postponed—according to the official an- 
nouncement—‘ owing to the unavoidable absence of 
members of the orchestra essential to its performance." 
The substituted piece was quite as agreeable to the au- 
dience and more suitable to the weather. Mr. Lloyd 
was perfect in Handel's air, and equally well received 
in his other song—who will now accuse the Society of 
undue restrictiveness in their program? Mdme. Tre- 
belli sang beautifully as usual; we thought her a trifle 
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depressed, possibly by the extreme heat. 
certo—though not a great work per se, is admirably 
calculated to show off the technique and brilliancy of a 
violinist. Mdme. Norman-Neruda played magni- 
ficently, and was most enthusiastically applauded. 
Weber's concerto had been played before at these 
concerts by the same artist; we should think a 
different piece might have been chosen with advantage 
both to the subscribers and to the executant. But the 
playing was perfect, and the approbation universal. 
Mozart's symphony—by no means an exacting work— 
went exceedingly well, and the audience were delighted 
with its familiar strains. There was a bright conclu- 
sion in the “ Furyanthe” overture, which produced its 
usual effect, and once more proved to the connoisseur 
how much is to be found in Weber, which is claimed 
as novelty when heard in Wagner. 

At the ninth concert, June 25, the following was the 
program :— 
Overture, “ In Memoriam” 
Concerto for Violin 


Arthur Sullivan. 
és = Beethoven. 
Mons. Leopold Auer. 
Aria *‘ Padre Germani” (/domeneo) 
Mdme. Lemmens-Sherrington. 
Pastoral Symphony : 
Air, ‘‘ Ave Maria” wo - ” 
Mdme. Lemmens-Sherrington. 
Clarionet Obbligato, Mr. Clinton. 
Concerto for Pianoforte in G minor .. .. Mendelssohn: 
Pianoforte, Mr. Alfred Jaell. 
Scena, “ Ah quelle nuit” (Le Domino Noir) .. 
Mdme. Lemmens-Sherrington. 
Overture, ‘ Ruler of the Spirits ” 


Mozart. 


Beethoven. 
Cherubini, 


Auber. 
Weber. 


Mr. Sullivan's Overture was written for the Norwich 
Festival of October, 1866, the father of the composer 
having died on the preceding 22nd of September. 
It was first performed by this Society in 1870. The 
introductory movement seems according to Professor 
Macfarren a kind of hymn; it struck us as very 
peculiar, and we fancy that those who are acquainted 
with the vocal music of the modern synagogue will be 
at no loss for its inspiration. The melody is worth 
reproducing :— 
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The air is introduced as a sort of coda at the end of 
the Allegro—the organ being also introduced, and a 
plagal cadence to conclude with, as to the advisability 
of which opinions may differ. The work is clever and 
meritorious, and has passages of much beauty, mingled 
with occasional commonplace. It was well played and 
well received. But it was utterly killed by the ex- 
quisite orchestration of Beethoven's Violin Concerto, 
which immediately followed. This concerto was com- 
posed in 1795 for Franz Clement, and first played by 
him at Vienna in 1806. The performance of this 
concerto by M. Aner was beyond conception beautiful. 
Whether we consider the pure tone, the facile execu- 
tion of the most difficult passages, the charmingly 
expressive phrasing, the perfect chiar’ oscuro, or on 
the other hand the absence of exaggerated action, 
and the calm demeanour of the artist, who except 
in the eye’s expression seemed almost unconscious 
of the effect he was producing,—we have never 
listened to a more satisfactory performance of a 
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great work. Need we say that the applange Wag 
most enthusiastic? Mdme. Sherrington’s three g 
were sung as she alone of English artists , 
sing them. Hither we do not get the voices of forme 
years, or their owners fail in reaching a worthy posi 
tion. Since Miss Birch and Clara Novello, when has any 
English singer equalled Mdme. Sherrington ? We neaj 
say little of Beethoven's Pastoral Symphony. [t wa; 
eapitally played from first to last, and produced it, 
usual effect. At the risk of attributed heresy, we eoyj 
have borne the opening movement a very slight shad 
slower; we are perhaps alone in our opinion, ani 
state it with all reserve. Most reluctantly we left the 
room before Mr. Jaell’s concerto. The excellent per. 
formance was a foregone conclusion, confirmed ging 
by the testimony of those well qualifsed to judge who 
remained till the end of the concert. Mr. Jaeli’s 
reception was most enthusiastic. Nor is any con. 
firmation needed of the careful and brilliant execution 
of Weber's glorious overture. As a whole this (the 
ninth) concert was most satisfactory. 

The tenth and last concert will take place on July 9, 
and will include Joachim’s Elegiac Overture; Beet. 
hoven’s Concerto for the Pianoforte in C minor; 
Mendelssohn’s Scotch Symphony ; a Concerto for the 
Violin by Herr Wilhelm] ; and Weber's Jubilee Overture, 
The vocalist is Mr. Santley, and M. J. Wieniawski the 
pianist. 








MUSICAL UNION. 


The program of the sixth Matinée on the 19th con 
tained a new work, a Sonata, for pianoforte and violin, 
in A major, Op. 18, composed by the Chapel-Master of 
the Madeleine in Paris, M. Gabriel Faure ; the execu. 
tants were Sig. Jaell and Herr Auer. The two string 
quartets were Haydn’s in B flat, Op. 18, No. 69, fim 
introduced by M. Sainton, 1845, at the inauguration 
of the Musical Union; and Schumann’s in A, No.3, 
Op. 41, first played by Herr Auer in 1871. Sig. Jacl 
selected for his pianoforte solos Henselt’s Ktude in 3 
flat, the Romanza from Herr Rubinstein’s Russian 
Album, and one of the numbers (in B flat) of the last 
book of Stephen Hiller’s “‘ Dans les Bois.” He alw 
played by desire one of Chopin’s compositions. M 
Lasserre chose Schumann’s ‘“ Abendlied,” for his 
violoncello solo. 

The Matinée on June 26 included : 

Quartet, No. 11, F minor, Op. 95 

Trio, B flat oe — i 

Quartet, in D, 4-4 ee = at 

Romance, in F (Violin Solo) .. ee 

Introduction and Gavotte, in G, Op. 26 

Funeral March .. oe ee s 
The executants were M. Leopold Auer, M. Holanda, 
M. Van Waefelghem, M. Lasserre. ‘The pianist, Me 
Alfred Jaell. 


Beethoven. 
Schubert. 
Mozart. 
Auer. 
Franz Ries. 
Chopin. 








NEW PHILHARMONIC CONCERTS. 


The last concert of the season was given on © 
afternoon of June 9, to a good audience. The prog 
included the ‘‘ Leonora” overture; Raff's violin 
certo in B minor ; Mendelssohn’s ‘Italian Symphony 
Hiller’s concerto for pianoforte, Op. 118; Reineke ad 
Fantasia on Schumann's “‘ Manfred ” for two pianofort 
and the “ Tannhauser” march. The overture and 
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symphony went well, and Herr Leopold Auer was 
much applauded for his playing Raff's concerto. Herr 
Jnell—fresh and genial as ever—and Malle. Jane 
Debillemont were the pianists. Miss Eléne Webster, 
débutante, acquitted herself well in Elizabeth's prayer 
from “ Tannhauser.”’ 











ALEXANDRA PALACE. 











The first Saturday afternoon concert was given on 
June 9, with considerable success. By an arrangement 
of drapery at the end of the concert-room opposite the 
orchestra, the offensive reverberation has been got rid 
of, and Mr. Weist Hill's excellent band may now be 
heard with comfort and distinctness. The program 
included Sterndale Bennett's ‘‘ Naiades” overture, a 
new Gavotte by Mr. Weist Hill, Mendelssohn’s Scotch 
symphony ; Boccherini’s minuet for strings; and 
Mozart’s so-called “Turk” march. The symphony 
went admirably and elicited loud applause. There 
were also part-songs by the Alexandra Palace Choir, 
and solos by Mdme. de Valence, Miss Cummings, and 
Mr. Edward Lloyd. 

June 19 was the first day of the fifth horse show, 
and ex-President Grant’s visit, with that of the Lord 
Mayor and the Sheriffs of London and Middlesex, drew 
a larger crowd than usual. There was a special parade 
of the horses, and the exhibition gave great satisfac 
tion. After General Grant and the Lord Mayor had 
concluded their inspection they partook of luncheon, 
and then repaired to the concert, whose chief items 
were specially complimentary to the ex-President. The 
solo artists engaged were Mdme. Rose Hersee and Signor 
Foli, supplemented by the Alexandra Palace choir of 500 
voices, the great organ, played by Mr. Frederic Archer, 
the Alexandra Palace orchestra, the bands of the Royal 
Artillery and the Coldstream Guards, and the Alexandra 
Palace military band, the general director of the music 
being Mr. H. Weist Hill. General Grant and party 
entered the Central Hall while Handel's “ See the con- 
quering hero comes’’ was being sung by the choir. 
The American national song “The Star-spangled 
Banner,” of which the solo verse was sung by Mdme. 
Rose Hersee to the organ obbligato of Mr. Archer, was 
received with enthusiasm by the audience, and General 
Grant seemed touched by the compliment. A new 
march felicitously called the ‘« Ulysses,” composed by 
Mr. H. Weist Hill in honour of the General's visit, 
and performed by the united bands and the orchestra 
of the Alexandra Palace, was also received with great 
favour andencored. ‘* Hail Columbia,” for Alexandra 
choir and orchestra, also made its due impression. An 
American march ‘‘ Homage to Chicago,” by Mr. L. G. 
Pratt, was conducted by the composer. In the evening 
Boucicault’s “ Colleen Bawn” was performed, and a 
display of fireworks included a portrait of General 
Rant having beneath it the words ‘‘ Welcome to Old 
gland,” 
















































































































Mnumany Music rx Hype Parx.—One of the bands of the Foot 
Guards now plays in Hyde Park every Monday and Thursday, 
between one and two o’clock, in the vicinity of the Serpentine, 

ud will continue to do so during the remainder of the season. 
te British public show their gratitude for the concession by com- 
pining to the papers that it interferes with their lunch. 


CRYSTAL PALACE. 





A Welsh National Concert to raise funds for the miners 
of Tynewydd was given on June 6. ‘The vocal artists 
were Mdme. Edith Wynne, Miss M. Davies, Miss M. 
Williams, Miss L. Evans, Miss M. Harries, Miss M. J 
Williams, Miss E. Wren, Mr. Sauvage, Mr. J. L. 
Williams, and Mr. Gwilym Thomas, one of the gallant 
rescuers. Mr. Brinley Richards and Mr. John Thomas, 
harpist to the Queen, also gave their aid. The chorus 
was composed of the Welsh Choral Uuion and the 
Crystal Palace Choir. Mdme. Wynne sang “ Far 
greater in his lowly state,” and a new song and chorus 
called ‘‘ The Men of Wales,” composed by Mr. Brinley 
Richards expressly for this occasion. The music 
roused the audience to enthusiasm, and the song was 
redemanded and repeated. Mr. Gwilym Thomas, with 
Miss Mary Davies, sang ‘‘ How beautiful is night.”’ Mr. 
Thomas, a working collier, evidently possesses tlie 
musical genius of his countrymen. Between the parts 
of the concert Mr. Richard, M.P., expressed, on behalf of 
Welshmen in London, their sympathy for the brave men 
of Cymner Colliery. He gave the thanks of Welshmen 
to Kuglishmen for their sympathy and aid in this matter, 
adding that the organization and success of that concert 
were due to a man of whom all Welshmen were prond— 
Mr. Brinley Richards. That gentleman acknowledged the 
compliment, and thanked the ladies and gentlemen 
who assisted him, especially Mdme. Edith Wynne, who 
had come at great inconvenience, In the second part 
the soloists and choir sang the miners’ hymn, “ In 
the deep and mighty waters. The concert was in all 
respects successful. 








PROMENADE CONCERTS. 


At the summer promenade concerts given at the 
Queen’s Theatre by Mr. Riviére, the audience have been 
large, and the music well selected. Wagner has been 
represented by an orchestral selection from his opera 
‘‘ Rienzi,” and Overtures by Auber and other popular com- 
posers, instrumental solos by Mr. Van Biene and other 
able instrumentalists, and vocal music has been given by 
Mdme. Rose Hersee, who sang Dr. Arne’s ‘“‘ Where the 
bee sucks” and the laughing song from Auber’s 
‘‘ Manon Lascaut,” and was encored in each. Signor 
Campobello was successful in Handel’s ‘“ Why do the 
nations,” and in Weiss’s ‘‘ Village Blacksmith.” Miss 
Rosetti, Miss Cora Stuart, and other vocalists also 
contribute valuable aid, and the excellent orchestra do 
credit to themselves and their conductor, M. Riviére, 
who is assisted by Mr. Alfred Cellier. Wednesday's 
concert is now devoted to classical music. Richard 
Wagner, our modern “ classicalist,” Mozart, Beethoven, 
Mendelssohn, &c., are on the list for illustration. 

On June 18 the program included the overture to 
“ Le Nozze di Figaro; the march from the “ Italian "’ 
Symphony ; the andante and rondo from Mendelssohn's 
pianoforte concerto in G minor, by Miss Muschamp ; 
Beethoven’s Romance in A for the violin, by Mons. A. 
Cornelis; the March from “ Athalie; and Mozart's 
«« Jupiter” Symphony in C major. Malle. Ida Servais 
sang an air from Gluck’s “‘ Alceste ;” Miss José Sher- 
rington Handel's ‘ Rejoice greatly ;" and M. Valdini 





| the serenade from ‘ Don Giovanni,” 
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In the High Court of Justice, re Helen Blake, deceased 
—‘' The Solicitor for H.M. Treasury, v. H.M. Attorney- 
General.”’ 


] USHWORTH, ABBOTT, and RUSHWORTH will SELL by 

AUCTION, at the Mart, on WEDNESDAY, July 11, at1 for 2, TWO 
STALLS in the ROYAL ALBERT HALL, South Kensington, admitting the 
holders to every performance. They are placed in an excellent position for see- 
ing and hearing, and are transferable and saleable. Held under Royal Charter 
for nearly 1000 years,—Further particulars may be had of the Auctioneers, 22, 
Saville Row, W.; and 19, Change Alley, E.C. 





The Office of ‘The ORCHESTRA” is removed from 
King Street to Newton Street, High Holborn, 
W.C., where all communications for the Editor 
and the Publisher are in future to be addressed 
The Trade may obtain ‘The ORCHESTRA" from 
Swift & Co., as above; Adams & Francis, 59, Fleet 
Street; Hayes, 17, Henrietta Street, Covent Garden; 
Scrutton, 11, Little Marlborough Street. 





Che Mrehestra. 


ANNUAL SUBSCRIPTION, for Copies Free by Post, 7s. 
Payable in advance, 
Advertisements in Column, 5 lines (of ten words) or less, 3s. 6d. 
8d. a line after. 
*," P.O. Onpuas in Favovs or J.SWIFT, Post-Orricz, Hien Hotsonn, W.C 


Orrice FoR SuBscripTions AND ADVERTISEMENTS, 
Swirt & Co., Newron Srrezt, Hicn Horzorn, W.C. 
Aoents ror THE Crry: Apams & Francis, 59, Fueer Sr., E.C 





NOTICES TO CORRESPONDENTS, 


Many thanks and best’ wishes to Mdme. and Malle. C. 


They will 
perceive that their communication has been made use of. 








Che Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY, 


—_—_~>——- 


*,” Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.0. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 


—eEe= 





LONDON, JULY, 1877. 





HANDEL AT SYDENHAM. 
Every one is interested in the success of the triennial 
musical gathering which is now an established insti- 
tution at Sydenham. The Palace itself is most valu- 


able to all classes of thé people, while the Sacred Har- 
monic Society has earned the deep gratitude of all 





=—. 
lovers of the highest class of choral music, as hayip 
attained perhaps the highest excellence possible to su¢ 
a Society. It is no credit to the Musical Public thy 
the solid work done by the Sacred Harmonie Soci, 
has been so ill rewarded that the Handel Festiyg] from 
being a labour of love has become a periodical neggs. 
sity ; but it is something that, in conjunction with th 
Crystal Palace Company, they can look confidently for. 
ward to its recurrence as a sure reward for the trouble 
and fatigue in getting it up. The Festival itself is 4 
be looked at as a whole, and not criticised in detail 
We would agree generally with M. Gounod’s “ Pas 4 
Colosse !"’ but we most decidedly except the Handd 
Festival. The event is only possible as carried out a 
the Crystal Palace: it is a representative gathering 
both as regards executants and audience. We ar 
told that the building is perfect for the transmission of 
sound ; that the chorus are all trained vocalists, with 
melodious voices and perfect intonation, ready ani 
equal in attack, and clear in articulation; that the 
band is, individually and collectively, all that can be 
wished ; and that the soloists can, with little effort, 
gratify their vast audience by their studied or their 
spontaneous interpretation of Handel's music. We 
care not either to endorse or to contest any of these or 
similar assertions: but we will say that the Festival in 
its full-extent has hitherto been unsurpassed, and is 
probably unsurpassable; that it is an honour to all 
concerned ; and that the refined pleasure conferred on 
thousands in its anticipation, its realisation, and its 
recollection, confer the brightest lustre on the event 
itself, and, so far as we can see, will ensure its periodical 
recurrence, 











I SIGNORI SMITHI E CA. 


As it is well known the English are not a musical 
people, it cannot be expected that any English-born 
English-speaking artist can be competent to assumes 
part on the Italian Opera stage in England. Nor can 
it be endured that an English name be found amom 
those ending in i or o, anounced for the cast of a 
Italian opera. Frenchmen and Germans, Russians aul 
Turks, Danes and Swedes, Spaniards and Greeks, at 
all very well; but beware of Englishmen, Scotchme, 
Irishmen, or Americans—not the individuals, however, 
but their names. Now and then, it is true, a pervert 
Englander has for a time held his own withot 
changing his patronymic, as in the case of Braham an 
Phillips, and our own Reeves and Santley ; but some of 
these gentlemen may have kept a visiting card ft 
special occasions, and figured as Brahmo, Filip 
Rivéz, or Santli. The practice is an old one—witues 
the legend of the Irish bass-singer Joe Kelly, wh? 
could not get a living, but became at once illustrious # 
Zuchelli. Now, however, the practice of Italiani 
(2?) a name deceives no one, and as it must be cot 
sidered advisable or essential to those who doit, it? 


2 pee ee ee bebe. ae lel lk. 
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unkind to be always calling attention to the fact. Mr. 
Bentham did the world no harm as Signor Benthami, 
and no one can tell the benefit he himself derived from 
the temporary change. We can respect Signor Campo- 
bello as much with his additional pair of o’s as without 
them, though his distant namesake Jock Campbell at 
home in the Highlands might deem them unnecessary 
or even an encumbrance. Mdlle. Albani has gained 
nothing in elegance or interest by her change of name ; 


she has sacrificed the semblance of youth for the sake: 


of her country; let us hope she will long retain the 
reality for the good of our country and the world. 
Signor Foli’s compatriots are citizens of the world, and 
have a right to nationalize or denationalize themselves 
as they like, as their highest mark is always made away 
from home : the name when heard is always so welcome 
that no one cares how it looks to the eye. Indeed so 
far as regards the instances we have quoted, they are 
un fait accompli. Two quite recent ones are hardly re- 
ceived with so much toleration, and we would ask for 
them the same kindness which has been extended to 
others. Why Mdlle. Chiomi should be accompanied by 
a bracketed (Miss Hairs), or why Signor Talbo should 
be reduced or extended to (Mr. Brennan), we can hardly 
tell: a very small matter may influence the fortunes 
of adébutant. When this lady and gentleman have 
respectively attained the position of a Patti and a 
Mario, they will not mind being rallied on their nation- 
ality, but at present they have a converse grievance to the 
Irish M.P. who complained that the reporters made 
him speak in Italics; we hope they may be allowed 
in future to enjoy their new names in peace. As far as 
the English audience are concerned they do not care 
much for pure Italian, and will endure anything so long 
as it is not English. No native talent! all must be 
exotic, if only after the manner of Jonesini, Browni, 
and Robinsono. 








HOMMAGE A HANDEL. 


The recurrence of the Handel Festival at the Crystal 
Palace has again produced the usual stock remarks 
about our musical giant, and we are reminded ad 
nauseam of the reverence for the composer and admira- 
tion of his works which are said to be the peculiar 
privilege and the exceptional honour of Englishmen. 
The knowledge of his compositions is also supposed to 
have increased largely of late years, and we now under- 
stand his design, appreciate his structure, and perform 
his works in the right spirit, and as he himself would 
have approved, had it been his fortune to have lived in 
this enlightened age. Handel is a household word 
throughout the length and breadth of the land, though 
the metropolis, as might be supposed, is most distin- 
guished among all localities for a due and intelligent 
appreciation of Handel. ‘There is scarcely a pianoforte 
among the cultivated classes on which may not be oc- 
tasionally heard some work of the great master—such 





as the air of ‘The Harmonious Blacksmith,” or the 
Minuet in “ Samson,” or the Pastoral Symphony in 
the ‘‘ Messiah,” or, perhaps, the ‘ Hallelujah" Chorus 
arranged for pianoforte and flute. In the provinces 
there is a rough and ready use made of him, and 
factory hands and miners and artisans spend their 
leisure in getting up and singing his works. In our 
cathedral towns, also, the aristocracy of the Precinct 
and the Close join with the extra-oppidan and county 
families in admiring Handel, and take part in occa- 
sional festivals in his honour; in some cases art cultiva- 
tion has so far advanced that the Festival music is 
listened to with equanimity without the prospect of a 
Ball at the climax. Still it is by the musical public 
in London that Handel is supposed to be peculiarly 
honoured. 

With all this assertion of love and reverence, it is not 
a little singular that Handel’s works are so little known. 
What do the general public really know of his Corona. 
tion and Funeral anthems; of his service music ; of 
the Chandos series of anthems; of his operas; of his 
oratorios, beyond half-a-dozen at the most ? What do 
they know of his compositions for the organ, or the 
harpsichord; of his occasional orchestral music—as 
the ‘ Fireworks" and Water music? In his instru- 
mental compositions doubtless much is out of date, and 
interests only the musical antiquary. But this does not 
at all apply to the mass of his sacred works, and only 
in part to his operas. Yet our opportunities of hearing 
anything out of the usual routine are daily becoming 
fewer, for late attempts to revive any of Handel’s com- 
positions have always involved more or less pecuniary 
loss. The revivals at the Alexandra Palace and else- 
where are no exception ; the late admirable performance 
by Mr. Leslie of Handel’s ‘ Hercules” was given to a 
half-filled room. The public are not attracted by 
Handel’s unfamiliar works even to the Exeter Hall 
concerts. Indeed the experience of all choral societies 
who appeal to the public is this—that Handel's music 
per se will not draw an audience: the concert-room is 
filled through the star soloists—the half-dozen artists 
who occupy an exclusive position; but even with their 
aid only two or three of his oratorios are likely to prove 
remunerative. It seems admitted also that their length 
is an objection to Handel’s worshippers, for, with the 
exception of ‘* Israel in Egypt,” it seems impossible to 
perform any of Handel's oratorios entire. 

It becomes a question then, whether it would not be 
wiser on the part of influential societies to aim less at 
giving entire works, and to give instead judicious selec- 
tions—we do not mean single songs, but rather entire 
scenes. Handel's chief works epitomized, with ranning 
comments, and the most striking numbers performed, 
would give material for interesting concerts, and soon 
enable a reason to be given for the esteem in which 
their author is held. Among the masses even now 
this esteem is founded upon very imperfect know- 
ledge. 
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NOTES. 


During the festival in honour of Mozart, which, under the 
direction of the International Mozart Society, is to take place at 
Salzburgh the composer's birthplace, in the latter part of July, 
several interesting relics of the great musician will be exhibited. 
One of the most important is a little garden house, which will be 
brought from Vienna; in this Mozart is said to have written the 
“ Zauberflite.’ There is also to be exhibited an album containing 
a collection of portraits and autographs of celebrated poets, 
musicians, and critics living contemporaneously with Mozart. A 
large and valuable collection has already been made, and it is hoped 
that before the opening of tho festival the number of these 
interesting relics will be greatly increased. 


In the House of Commons on June 8 Mr. P. Taylor moved a 
resolution in favour of giving greater facilities for the recreation 
and instruction of the people by opening for some hours on Sunday 
the national museums and galleries, which was seconded by Lord 
F. Hervey, but opposed by Mr. W. H. Smith, who believed that 
such a step would be contrary to the wishes of the majority of the 
people. Ifthe proposal were adopted it would be impossible 
to say that the matter would stop there, or that there would not be 
a demand for the opening of places of amusement furnished with 
the attractions of music and drama. Mr. Forster for the first 
time supported the motion, and said he once thought that Sunday 
play would lead to Sunday work, but so far as the employés in our 
public institutions were concerned, arrangements might easily be 
made to secure them a day of rest. Ona division the House 
rejected the motion by 229 to 87, so that there seems little proba. 
bility of the speedy introduction of the thin end of the wedge. 


The following dreadful paragraph has been reprinted by some 
of our contemporaries as from an ‘‘ American paper.” It may 
possibly deceive the general public, but our readers will see at 
once that all the gentlemen have had some twenty years added to 
their real age, while the years attained by each lady have been 
increased by thirty at the least: —“‘ Ages of the following composers 
and executants :—Madame Alboni, 53 ; Signor Arditi, 52 ; Sir Julius 
Benedict, 72; Lady Bishop, 63; Bottesini, 54; Ole Bull, 67; J. 
Brahms, 44; Herr von Biilow, 47 ; Mdme. Carvalho, 50; Sir M. 
Costa, 67 ; F. H. Cowen, 25 ; SirG. Elvey, 61; Countess Essex (Miss 
Stephens,) 83; Faure, 47; F. Flotow. 65; N. Gade, 60; Mdme. A. 
Goddard, 41 ; Mdme. Goldschmidt, 56; Sir J. Goss, 76; C. Gounod, 
59: Gungel, 57; J. L. Hatton, 62; C. Halle, 57; H. Hertz, 71; F. 
Hiller, 65 ; E. J. Hopkins, 59; J. Hullah, 65; J. L. Hopkins, 57; 
Jos. Joachim, 46; C. Kellogg, 55; A. Kemble, 51; F. Kucken, 67 ; 
Mons. J. Lemmens, 54; H. Leslie, 55; H. Litolff, 66; F. Liszt, 
66; P. Lucca, 37 ; G. A. Macfarren, 64; G. Mario, 52; Mdme. C. 
Nilsson, 84; Miss ©. Novello, 59; Offenbach, 58 ; Sir F. Ouseley, 
52; John Parry, 67; A. Patti, 34; M. Piccolomini, 42; Mdme. B; 
Pyne, 45; J. Sims Reeves, 56; B. Richards, 58 ; C. St. Saens, 42; 
Sainton-Dolby, 56; C. Salaman, 63; H. Schneider, 42; L. Sloper, 
61; Dr. J. Stainer, 37 ; Strauss, 52 ; Tamberlik, 57 ; C. A. Thomas, 
66 ; Mdlle. Titiens, 43 ; Joseph Verdi, 63; Mdme. G. Viardot, 56; 
Vieuxtemps, 57; Richard Wagner, 64; H. Wieniawski, 42.” It 
would seem that in this case the proverbial accuracy of the ‘‘ Ameri- 
can paper” has been departed from. 


We recommend the following to the attention of Earl Russell, 
who should find a corner for ittin his next edition of Moore's 
Biography. The passage is extracted from a paper by Mr, C. K. 
Salaman, read before the Musical Association on June 4, and 
printed in the Choir of June 9. ‘‘ My friend, the late Sir Henry 
Bishop, informed me in 1843 that when he and Thomas Moore 
were conjointly engaged upon the National Melodies, which he 
harmonized and adapted to Moore's original poetry, the poet, in 





——— 
order to ensure the most musically sounding words, go often gap 
stituted one word for another that in the end, after three Years of 
revision, scarcely one word was retained that had appeared in the 
original manuscript.” 


" Adéle Grantzow, a prima ballerina, has just died at Berlin 
This famous danseuse, a universal favourite in the capitals of 
Russia and Germany, who was quite unequalled in her art, and 
according to the opinion of connoisseurs surpassed Fanny Elsler 
suffering a few weeks ago from a slight abscess, consulted 8 quack 
doctor, who immediately proceeded to an operation. Through bis 
carelessness poisonous matter was introduced into her system, and 
it was necessary to amputate one of her legs. She bore with 
great fortitude the horrible pains to which she finally succumbed, 
The deceased was shortly to have been married to a Prussian masjor, 
Criminal proceedings have been instituted against the doctor whoy 
negligence caused Friulein Grantzow’s death. 


A March was announced to be played at a certain point in the 
installation of the new Bishop of St. Albans in the old Abbey— 
now cathedral. Some of the reporters were in ecstasies at the 
grandeur of the composition, and criticised it accordingly, Thy 
music was Handel’s, but not one of his numerous marches, Thy 
organist had played the “ Messiah” Hallelujah! Tho district 
must be terribly in want of a bishop. 


The Gloucester Festival of the Three Choirs will commence a 
Tuesday, September 4, with Mendelssohn's ‘ Elijah.” On Sept, 
5, Bach’s ‘* Passion,” and Beethoven’s “ Engedi,” will be per- 
formed in the morning, and selections from the “ Creation” ani 
“St. Paul” in the evening. On September 6, Brahms’ Requiem,” 
Wesley’s ‘* Wilderness,” and Mendelssohn’s ‘* Hymn of Praise,’ 
are announced, and the “ Messiah,” on the following day, will 
conclude the Festival. There will be evening concerts in the 
Shire Hall on the 4th and 6th, for which Schumann’s “ Paradix 
and the Peri’’ and Gade’s ‘“‘ Crusaders’ are announced, The 
vocalists engaged are Mdlle. Titiens, Miss Léwe, Miss B. Griffith, 
Mdme. Patey, Messrs. Lloyd, Cummings, Maybrick, and Santley, 
The orchestra will consist largely of artists native of the thre 
cities. 


—— 


The arrangements for the approaching Triennial Musial 
Festival at Leeds are as follows:—On Wednesday morning, 
Sept. 19—* Elijah.” Evening—Part I.: ‘* The Fire King,” anew 
cantata (Walter Austin). Part II.: Overture, ‘“ 7annhawer;’ 
Miscellaneous Selection; Overture, ‘‘ Merry Wives of Windsor" 
(Nicolai). Thursday morning—Part I.: Symphony, No. § 
(Beethoven); Miscellaneous Selection; Overture, “ Der Freie 
chiitz” (Weber). Part II.: “* Walpurgis Nacht” (Mendelssohn); 
Miscellaneous Selection; Overture, “* Fra Diavolo.” Evening 
“Solomon” (Handel). Friday morning—* Joseph,” Oratorio 
(written for this Festival by Professor G. A. Macfarren), Ever 
ing—Part I.; Symphony, G minor (Raff); Miscellaneous Sele 
tion; Overture, ‘ Semiramide”’ (Rossini). Part II.: Overtur, 
‘* Wood Nymphs” (Bennett); Miscellaneous Selection; Ball 
Music (Gounod); Overture, “Jessonda” (Spohr). Saturday 
morning—Part I. : “ Magnijicat” in D (J. 8. Bach) ; “ Reguien’ 
(Mozart). Part II.: “ Mownt of Olives” (Beethoven). Our readet 
will see that there is a mere skeleton of the ‘‘ miscellaneous” pt 
formances. 


It is stated that the health of Dr. Von Biilow being complet 
restored, he has accepted the post of conductor of the Choral asl 
Orchestral Concerts at Glasgow. The concerts are to comment 
in November, and the engagement of an efficient orchestra ist 
condition of Dr. Von Biilow’s acceptance of the post. Whetle 
the direction of the Munich opera fits a man for conducting 
certs at Glasgow will be known only by the result. 
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The Menestrel states that Messrs. Hodge and Essex, the 
trepreneurs of the Wagner Concerts at the Albert Hall, have 
atte the full all the artists engaged, and have not lost money 
ag venture ; also that Wagner himself started for Germany 
Vv : 
with a nice little sum in his pocket. 





A contemporary states that ‘‘a committee has been formed, con- 
sisting chiefly of members ofthe Old Wagner Society, such as Lord 
Lindsay, Mr. Dannreuther, Dr. Hueffer, and others, for the purpose 
of presenting Herr Wagner with a testimonial. The committee 
desire to raise about £1200, this being the sum which Wagner 
consented to forego in order to ensure the payment of the singers 
at the Albert Hall concerts.”” This will be a pleasing addition to 
the “ bonne petite somme dans sa poche” with which Herr Wagner 
left England. 

We are glad to know that Malle. Titiens’ progress is satisfactory, 
and that we may hope for her rapid convalescence. She has been 
able for some days past to take carriage drives, and has now left 
London for her sea-side residence at Worthing. 








We believe that several of our readers and others—admirers of 
Mr, Lunn’s researches into the scientific causes of Art results— 
have at last prevailed upon him to abandon his poetic abhorrence 
of centralisation, and visit London periodically. Those who work 
with Mr. Lunn are pretty sure to become imbued with his energy 
and enthusiasm. 











The Imperial Opera at Vienna closes on the first of July. The 
“Ringold” is to be the novelty of the ensuing season, for 
which the parts have been already allotted. The first ballet will 
be the “ Sylvia”? of Leo Delibes, who is thought as much of in 
Vienna as in Paris. 








“Weregret to hear that the celebrated violinist Henry Vieuxtemps, 
recently appointed Director of the Conservatoire of Music at 
Brussels has become paralysed in the left side.” Concerning the 
above, which has gone the round of the English and Continental 
papers, Le Menestrel says there is nothing the matter, and quotes 
the following note of Dr. Piogey :— 









































“Ami et médecin de Vieuxtemps pendant vingt-cing ans, j'ai la 
satisfaction de vous annoncer que sa santé ne laisse rien A désirer, 
qu'il n’a pas quitté Paris depuis la fin de février, et qu’il n’a nulle- 
ment l'intention de reprendre la direction du Conservatoire de 
Bruxelles, qu’il a quitté il y a trois ans.” 













The Menestrel corrects a lapsus calami on the part of the Doctor, 
and says Vieuxtemps had no other connection with the Brussels 
Conservatoire than in holding an honorary professorship in con- 
nection with the study of the violin. 











The second musical festival at Schleswig went off well; 
there were 676 performers. Mendelssohn’s ‘ Elijah,” a 


tantata by Bach, and portions of several other great works were 
given, 













Tichatschek, the veteran German tenor, will celebrate his 
seventieth birthday on July 11. A number of his Dresden 


admirers intend to present him with a testimonial on “the 
Occasion. 








; A special service in aid of the Choir Benevolent Fund was held 
in St. Paul’s Cathedral on Thursday evening, June 28 (Coronation 

y). The choir consisted entirely of professional singers, being 
composed of raembers of the St. Paul’s, Westminster Abbey, 
Chapel Royal, and most of the cathedral choirs in England. 


Handel's Coronation Anthem, “ Zadok the Priest,” was included 
in the selection of music, 












GOTTSCHALK. 








(The name of Gottschalk though well known in this 
country, has not hitherto received the honour which 
the genius, talents, and industry of its owner have 
deserved. The subjoined sketch, translated from the 
Menestrel, will speak for itself ; and will, perhaps, draw 
more attention to one who loved his art and its pro- 
fessors, and who, had he not been cut off in his prime, 


might have ultimately ranked with the greatest musicians 
the world has known.] 





The sources of art have very different points of de- 
parture, often from concealed and mysterious origins, 
but it is in the depths of the soul that the vivifying fire 
is most frequently found ; thence it is that inspiration, 
impressionability, imagination draw their glory, and 
gain their expansive power. The composers who have 
preceded us and laid their first foundations of the 
modern school have little known, or have negleeted the 
picturesque, descriptive, ideal side so much in vogue in 
our days ; the character and force of their style con- 
sisted especially in good exposition, connexion, and 
perfect development of ideas: they made no pretension 
to the art of painting, and contented themselves by 
writing purely in a harmonious and chastened musical 
tongue. It was the school of the logicians. But now 
musical art, like literature and painting, has dis- 
covered new ways, and consists of different sects: 
idealistic, realistic, naturalistic, and impressionalistic 
schools. We have also our representatives of 
Orientalism, Félicien David, Reyer, and Bizet, whose 
names so well respond to those of Decamps, Marilhat, 
and Fromentin; our Neo-Greeks, like Gounod, Victor 
Masse, and Daprato, who recall to us Hamon, Géréme, 
and the whole archaic school. In the demand for 
composers for the piano, there has risen up a crowd of 
landscape-painters, properly so called, genre painters, 
sentimentalists, or amateurs of the picturesque. 
Mendelssohn, Liszt, Chopin, Stephen Heller, Prudent, 
Rosenhain, Wolff, Delioux, Schuloff, &¢., have com- 
posed numerous characteristic pieces, veritable bijoux 
of descriptive genre. Poets, musicians, lovers of nature, 
they have sung of their absent home or of their lost 
country, by translating into the language of sounds the 
manners, character, and temperament of different 
nationalities. 

Gottschalk merits a separate place in this school for 
his individuality, his distinction, the originality of his 
compositions, and his exceptional skill in art. Louis 
Moreau Gottschalk was born on the 8th of May, 1829, 
at New Orleans. Our friend L. Escudier in his book 
of ‘‘Celebrated Artists,’ rectifies the error of Fetis 
as to the date of Gottschalk’s birth; he con- 
secrates to the pianist of his choice several pages full 
of interest and rich in detail, whose sentiments do 
honour to the artist so prematurely taken away ; to his 
sympathetic nature, poetic imagination, and sincere 
and devout heart. Without having been the disciple 
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either of Chopin or of Liszt, Gottschalk very much 
resembles these illustrious masters by his fine, delicate, 
dreamy temperament; surrounded, like Chopin, from 
his infancy with generous affections and tender cares, 


born and reared in aristocratic society, his instruction | 


and education were carefully watched over. I need 
not relate the interesting and romantic episodes which 
drove the grandparents of Gottschalk, whose maternal 
ancestors were the Count and Countess de Brusleé, from 
St. Domingo. The father of Louis Moreau Gotts- 
chalk was Mr. Edward Gottschalk, a young English 
tourist, a graduate of the University of Cam- 
bridge, led to Louisiana by his love of travel, who 
settled in that country after his marriage with the 
young Countess de Brusle. There were several 
children by this union, brothers and sisters of Louis 
Moreau Gottschalk, all happily gifted. 

The Gottschalk family inhabited an isolated country- 
seat on the shore of Lake Ponchartrain. The first 
impressions of youth must have exercised a powerful 
influence on the romantic imagination of the future 
composer. The mysterious noises of the forest, the 
Lolian harmonies, the poetry of as avage life, formed the 
heart and spirit of the artist and made a decided 
impression on him. The singing of the Indians and 
Creoles, the Negro ballads to such original rhythms, 
the love melodies, so charming and so simple, 
furnished the memory of the musician, and later on all 
these materials were fused together in his brain to 
produce a new material. 

In 1841 Gottschalk, an infant prodigy, came to 
Paris to perfect his musical education. Charles Halle 
and Camille Stumaty were more particularly his 
professors. In 1844 he gave his first concert at 
the Pleyels’, who formed a great affection for him. 
Chopin equally manifested a lively sympathy for the 
young artist; he was pleased to recognize in this 
delicate, tender, and sensitive nature an organisation 
so similar his own. After having taken lessons in 
harmony from Maldent, Gottschalk began to compose ; 
and wrote his ballads, Ossian, Le Bamboula, Le 
Bananier, La Savane, La Danse Ossianique, Le 
Mancenillier, &c., works published in 1848 and 1849, 
then in a sketchy state, and from the first rough draft. 

It was in 1848 that I was introduced to Gottschalk. 
Camille Pleyel had pointed him out to me as an 
artist of great promise, and his first appearance proved 
that these encomiums were not at all exaggerated. 
His distinguished and modest nature rendered him at 
once sympathetic; his expressive execution, his 
sonorous tone a la Chopin, completed the seduction. 
His reputation began and went on rapidly increasing, 
his first works, published by Escudier, obtained 
immediate success. 

It was impossible not to recognise a very decisive 
individuality in these compositions, when the charm 
of the idea, the elegance of the harmonies, were joined 
to rhythms with a tune altogether peculiar with 








a 
obstinate persistency ; these languishing Creole melodies 
these Negro dances with trilling measure gave ty 
Gottschalk’s compositions an individual flavour, 4 
special perfume, a strain of local colour. 

In 1849 Gottschalk made a journey in Savoy gy 
Switzerland. He was introduced to the Russian Granj 
Duchess who received him with the grace and habits) 
kindness of the high Russian aristocracy. Gottschalk 
very much appreciated, performed an act of benevolene, 
by giving at Yverdun a charity concert. From 1959 
to 1851, he performed in Paris at numerous réuniggs 
His brilliant yet expressive style recalled the qualities 
of Chopin; and Camille Pleyel, such a good judge, way 
pleased to say that he had found in his young frieng 
the exquisite tenderness of the poet of the piano, 
At this period Gottschalk did me the favour of dedigy. 
ting to me his beautiful transcription of “La Chasse 
de jeune Henri,” which he often played on the piano 
with my pupil and friend, Joseph Wieniawski. dis 
fantasia on ‘‘God save the Queen” also dates from 
this period. 

Invited to Spain by the express desire of the Queen, 
Gottschalk gave at Bordeaux and at Bayonne several 
concerts ; a brilliant prelude to the triumphant ovations 
which awaited him in all the large cities of the Penin 
sula, and particularly at Madrid. The celebrated artist 
excited an extraordinary enthusiasm. Complimentel 
by the municipalities, presented to the most illustrious 
personages of the Court, received at the Escuril 
with the same fanaticism of admiration; feted, 
applauded, decorated—Gottschalk had even a higher 
and singular honour. It was a pronunciamento 
of enthusiasm, but Gottschalk, called back to America by 
the express command of his father, was obliged to leave 
Spain, but not without carrying away with him a crom 
of gold, presented to him by the lovers of art in 
Madrid, with the inscription: ‘To Gottschalk, the 
Spanish poet.” If the story is to be believed, he might 
have carried off the heart of an infanta; and this 
adventure, connected with some others, might have 
decided the Spanish Government to request Gottschalk 
to leave Madrid. 

Gottschalk rapidly traversed Portugal, and embarked 
for America, which he wandered through in every sens 
of the word. He was, not only in despite of the pro 
verb, a prophet in his own country, but was agail 
received with a fury of national enthusiasm, applauded 
as the equal of Liszt and Thalberg, and his reputation 
became universal. In a very short time he had male 
a conquest of the New World. At New York, ands 
New Orleans, his arrival was greeted with frenziel 
huzzas. He was conducted to his hotel, harangued by 
the magistrates, and had a veritable triumph. As to 
the receipts from his concerts, they attained an wu 
nsual sum, and the American ladies presented hia 
with a valuable set of diamond studs, as a persouil 
souvenir. 

Gottschalk, on leaving Spain, had taken with his 
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— 
letters of introduction, wholly private, from the Queen 
to the Governor of Cuba. ‘This introduction, joined to 
his great artistic reputation, obtained for him at 
Havana the warmest reception : he became in & few 
days the idol of the country. So, notwithstanding his 
nomadic habits, he made a long sojourn in this enchanted 
isle, when he returned to his devoted friends, to bathe 
again in an existence made up of affection, which agreed 
marvellously with his nature. I have known very distin- 
suished Havanese honoured with the friendship of Gotts- 
chalk, and all, like our friend Espardero, had conceived 
for him a profound attachment and an admiration 
beyond bounds. 


(Concluded in our newt. ) 





THE BATTLE OF THE SCREENS. 


There was a novel attraction at the Crystal Palace on the occa- 
sion of the public “‘ rehearsal” of the music for the Handel Festival. 
The Palace authorities, having something to show, are admirers 
of the Vista theory which has knocked about the organs in so 
wany of our cathedrals and large churches, and they had even 
abandoned some of the large screens which were supposed to 
prevent the dispersion of the sound from the great Handel Orches- 
tra. Mr. Sawyer, the refreshment contractor, on the contrary, 
has no objection to screens per se, and when he thinks they in- 
crease the comfort of his customers, has rather an affection for 
them. So Mr. Sawyer erected some screens, which the Palace 
Manager in vain ordered to be removed. The matter was subse- 
quently brought before the Vice-Chancellor Sir R. Malins, when 
(we quote the Standard report), the following proceedings took 
place : 

Mr. Macnaghten moved ex parte for an injunction to compel the 
defendant, the contractor for the refreshment bars in the Crystal 
Palace, to remove some screens which the plaintiffs (the Crystal 
Palace Company) alleged that the defendant had, contrary to 
agreement, erected in the hall, so as to hide the orchestra from a 
large number of the audience and to obstruct the sound, and also 
to restrain the defendant from erecting any more such screens. 
The rehearsal of the Handel Festival was going on on Friday, and 
Mr. Page, the manager of the Crystal Palace, alleged that shortly 
before the performance began the defendant proceeded to erect 


these sereens, shutting off a part of the audience from either sight | 


wrsound of the orchestra. There was considerable disturbance 


and danger of a free fight. The Vice'Chancellor: Could you not call | 
in the police Mr. Page : The defendant said that he would resist | 
with all his men.—Mr. Macnaghten: There was a great disturb- | 
The screens were | 


ance, and the Company had suffered great loss. 
removed, but were immediately replaced.—The Vice Chancellor 
‘aid that though it was not usual to grant an injunction ex parte, 


he considered that this was an exceptional case, and required an | 


exceptional remedy. He therefore granted the injunction. 


Afamous opportunity for a grand combat with musical illustra- 
tion seems to have been lost: Mr. Sawyer and his waiters behind 
their sereens might have stood a siege, if they were unable to cope 
With Major Page’s staff and the police in the open. No one can 


doubt that Chancery authority will be respected, and that the | 
“rehearsal” of a free fight will never be allowed to lead to a | 


genuine engagement, 


80 stood the matter on Saturday, June 23, but on the following | 


Monday & motion on behalf of Mr. Sawyer, in the same court and 


before the same judge, was made to dissolve the injunction. We 
again quote the Standard : 


“An affidavit was read in which Mr. Sawyer stated that owing 
opera y in the entrance to that part of the Palace he had 
him a iged to erect the screens, and their removal would cause 
by oe damage. Inspector Gernon, of the police, said 
th vice the company had allowed the screens to remain, as 

would have otherwise been danger of a disturbance. The 
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Vice Chancellor: There seems to have been a misunderstanding. 
I suggest that the injunction should be dissolved, and Mr. Sawyer 
should give an undertaking not to erect any more screens. After 
some further conversation, the Vice Chancellor made an order 
dissolving the injunction, upon Mr. Sawyer undertaking not to 
erect any more screens, without prejudice as to the question of 
damages.” 


From the above it would almost seem that the best and wisest 
and most economical course would have been to fight it out, — 
that is, if a decision were desired by either side. The parties 
seem now relegated from Equity to Law. We trust that the 
soothing influence of Handel’s music may render resort to either 
unnecessary. 





CONCERTS. 


Mdme. Christine Nilsson gave a Morning Concert on 
June 6 at St. James’s Hall for the benefit of the 
Westminster Training School for Nurses. She was 
assisted by Mdme. Trebelli, the Sisters Badia, M. 
Faure, Signor Franceschi, Signor Broccolini, and Mr. 
Sims Reeves ; Mdlle. Pommereul, Mdlle. Cognetti, Sir 
Julius Benedict and Mr. Sidney Naylor. The London 
Glee Union also lent their assistance, Mdme. Nilsson 
sang “ From mighty kings” (‘‘ Judas Maccabeus,”) with 
M. Faure in his duet, ‘‘ Crucifix,” and with Mdme. Tre- 
belli in ‘‘ Giorno d’orrore” from ‘‘ Semiramide.” M. Faure 
sang a composition of his own, “‘ Alleluia d’amour,” which 
was encored. Mr. Sims Reeves gave ‘ Total eclipse,” 
from ‘‘ Samson,” and a ballad, ‘‘ Stars of the summer 
night,” by Mr. Berthold Tours; Mdme. Trebelli sang an 
air from Bizet’s opera, ‘‘ Carmen,” and the Sisters Badia a 
duet, ‘‘Un gentile e vago fior,” by Luigi Badia, who 
accompanied them on the pianoforte. Mdlles. 
Pommereul and Cognetti, gave solos on the violin and 
pianoforte, and were deservedly applauded. The Hall 
was crowded. 

At Mr. Richard Blagrove’s Seventh Concertina 
Concert at the Royal Academy Concert-room on June 
7, the vocalists were Miss Constance Layton and Mr. 
Bernard Lane. Among the arrangements for Con- 
certinas were three movements from Haydn's ‘ Sur- 
prise ” Symphony, Hummel’s Quintet in E flat minor, 
and the Pilgrim’s March from Mendelssohn's Italian 
Symphony. An Andante and Allegro by Professor G. 
Macfarren, composed expressly for Mr. Richard Blagrove 
for Concertina, Violin, Viola, Violoncello, and Double- 
Bass was admirably played by Mr. Richard Blagrove, 
Mr. J. 8. Liddle, Mr. Hill, Mr. Pettit, and Mr. E. Ould. 
A Solo Pianoforte, ‘‘Les Naiades,” by Prudent, was 
played by Mrs. Richard Blagrove, and a Solo Concertina, 
Regondi’s ‘Austrian Air with Variations,” by Mr. 
Richard Blagrove. There was a good attendance and 
the audience were enthusiastic. At the Eighth Concert 
on June 21, A Concerto of Handel, arranged for nine 
concertinas, and a selection from Mendelssohn's Quartet 
in E flat major were performed. The vocalists were 

Miss Mary Cummings and Mdme. Cave-Ashton. The 
| next concert will take place on July 5. 

The Chevalier Lemmens gave an Organ performance 
at “ The Hall,” Primrose Hill Road, with a varied and 
interesting program. ‘The most solid piece was Bach's 
| pedal-fugue in G minor. Mdme. Lemmens-Sherrington 

sang two songs in her best style, accompanied by Miss 
Sherrington. There was a full and fashionable atten- 
| dance. ; 
On June 13 Miss Emma Barnett gave her first piano- 
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forte recital at St. George’s Hall. Her program included 
compositions by Handel, Bach, Mendelssohn, Schu- 
mann, Weber, Chopin, and Beethoven; as well as four 


| ** Allons vite,” and Schumann’s “ Kindersee; 


pieces by her brother, Mr. Joon Francis Barnett, played | 


for the first time in public. 
Mr. Bernard Lane rendered good vocal assistance. 


Miss Kate Westrop’s concert at the Academy Concert | 


Room on May 81 was very well attended. ‘The selec- 
tion of music was excellent, including compositions by 
Mr. Westrop and Mr. C. ki. Stevens. Schumann, Rubin- 
stein, Brahms, Weber, and Haydn were also in the 
program. Miss Westrop’s pianoforte playing displayed 
great taste and technical power: she was much ap- 
plauded. Mr. C. E. Stephens accompanied the vocal 
music. 

A concert under the direction of Mdme. Sainton- 
Dolby was given on June 6, in the Royal Academy Room, 
in aid of the restoration of Handel's organ in Little 
Stanmore Church. Four songs by Handel were given: 
Miss Cunningham sang ‘‘Cangio d’aspetto;” Mr. Lewis 
Thomas, ‘‘ Revenge, Timotheus cries;’ Miss Howe, 
** Rejoice greatly ;’ and Mdme. Patey, ‘“ Lascia ch’io 
planga.” Mr. Edward Lloyd sang ‘‘ Sweet Saint,” 
from Mdme. Sainton-Dolby’s * St. Dorothea,” and had a 
rapturous recall. Other well selected items made up a 
very interesting concert. 

The soirée of the Schubert Society, on June 13, 
brought out for the first time Mdlle. Camponi, Mdme. 
Thea Sandri, Mdlle. Valadares, Mdme. St. Martino, 
and Herr Constantin von Kotzebue, vocalists; Miss 
Aloof and Herr Max Schrober, instrumentalists. Herr 
Kotzebue has an agreeable baritone voice, he gave two 
songs by Schumann, and a romance by Glinka (violon- 
cello obbligato, Herr Schuberth). Mdlle. Camponi in- 
troduced a ‘‘ Serenata’ (Braga) and a song of Buch- 
ner’s. Miss Aloof gave two of Mendelssohn’s sketches, 
and Herr Schrober a ‘‘ Romance’ by Wilhelmj. Herr 
Schuberth played a new compositlon by Jensen 
(‘* Dreaming”), which he was called upon to repeat. 
The other members were Mdme. Schuberth, Herr 
Frank, Mdlle, Pachette, Sig. Monbelli, vocalists; and 
Miss Ogden and Miss Otley, pianoforte. The fifty-sixth 
concert of the society (for the Director’s benefit) is 
announced for the 5th July in Langham Hall. 

At the Angell Town Institution, Brixton, Mr. William 
Lemare, organist of St. Mark’s, Kennington, gave a 
concert on June 18 assisted by the following vocalists : 
Miss Catherine Penna, Miss Laura Clement, Mr. Arthur 
Thomas, Mr. Dudley Thomas, Mr. J. R. Jekyll, Mr. J. 
Hutchinson, and Mr. J. L. Wadmore. Mr. J. G. 
Boardman and Mr. Joseph presided at the pianoforte. 
The first part of the program consisted of ‘ Rebekah,” 
a Scriptural Idyll, by Joseph Barnby ; the second of 
Hfandel’s ** Acis and Galatea.” The execution of both 
pieces was very creditable to all concerned, and merited 
t':e warm applause elicited from a large and apprecia- 
tive audience. 

Mr. Ganz gave a matinee on June 19 in the picture 
gallery of Dudley House. Bralm’s Liebeslieder Waltzes 
were played by Mdlle. Anna Mehlig and Mr. Ganz, the 
vocalists being Mdlle. Liwe, Miss H. Arnim, Mr. Shake- 
speare, and Herr yon Boehme. Mdmes. Sherrington 
and Patey, Messrs. Lloyd and Santley, contributed 
several songs. Herr Wilhelmj played Gounod’s 
‘« Meditation ’’ and his own paraphrase from “ Die 
Meistersinger,” and was greatly applauded; he also 
played a Fantasia of his own with Mr. Ganz. This 


Miss Jessie Jones and. 











=——_. 
gentleman gave a réverie, “ Vision du Passé,” g galop, 

‘ a ‘ 1en,” and 
played with Signor Pezze a duet by Schumann, Balfe’s 
lively trio, performed by Mr. Ganz, M. Paul Viardot 
and Signor Pezze, concluded the concert. , 

Mr. J. Barnby’s cantata ‘ Rebekah,” was perform 
on June 21 at the Langham Hall, at a concert given in 
connection with the Young Men's Catholic Association 
The following artists gave their services : Miss Banks 
Mdlle. Anna Camponi, Miss Marie Schott, Mdme, Pyne 
Mr. ‘Trelawny Cobham, Sig. Bonetti, and Mr.J.L. Brady. 
Solo Harp, Mr. Oberthiir ; Pianoforte, Miss Clara Gotis. 
chalk; Conductor, Mr. Henry Parker. After the (gp. 
tata, with which the audience were greatly pleased, there 
was a miscellaneous selection, among the chief items of 
which were—a Duet for Harp and Piano, on Weber’ 
‘* Oberon,” by C. Oberthiir, played by the composer ani 
Miss Clara Gottschalk ; a Chorus, ‘ Jubelsung,” (Clan 
Gottschalk) ; Song, Where’er you walk” (‘“ Semele” 
Handel, Mr. Trelawny Cobham; Lied, “0 Welt wie 
bist du so wunderschin ” Biichner, Mdlle. Anna Cam. 
poni; Solo, “ Air Varie (1870, Martini) arranged by 
Stamaty, ‘‘ Marche de nuit” L. M. Gottschalk; andy 
Harp Solo, ‘‘Clouds and Sunshine,” composed ani 
played by C. Oberthiir. A Duo a quatre mains, “Pap. 
taisie de concert sur Rigoletto, (Verdi) Billema, played 
by Miss Clara Gottschalk and Miss Maurigy, brought 
the concert to a most satisfactory conclusion. 

Mr. Charles Gardner gave a morning concert at 
Wiliis’s Rooms on June 22. Anew Trio for Pianoforte, 
Concertina, and Violoncello, by Mr. Gardner, was given 
for the first time. It is a work of great merit, and was 
well received, being capitally played by the composer, 
Mr. Blagrove, and M. Albert. Mr. Gardner also took 
part with Mrs. Blagrove in a Duet for two Pianofortes, 
‘‘ Preludio e Fuga,” Op. 18, by Vogt; two Duets, for 
Pianoforte and Violoncello, by Anton Rubinstein. His 
solos were Hummel’s ‘‘ Grand Capriccio,” in F; “ Kres 
leriana,’”’ No. 2, and ‘‘ Phantasiestiicke,’’ No. 7, Sehu- 
mann; and “ Allegretto grazioso” ‘ Deuxieme in 
promptu,” composed by himself. Mr. W. H. Cumming 
sang Handel’s *‘ La Bella Pastorella,” ‘‘ To Chloe m 
sickness,” by Sterndale Bennett; and in Mendelssohn's 
Duet, ‘‘ Zuleika and Hassan.” Other vocal items were 
contributed by Mdlle. Redeker and Miss Emily Moore. 
There was a full and fashionable audience, who were # 
warm in their applause as could be hoped at a morning 
concert in the middle of June. 





DRAMA. 


At the Haymarket the summer season opened ol 
June 11 with Mr. Planché’s “Charles XII.” and the 
two farces of ‘ Lend Me Five Shillings” and “ A Regular 
Kix.’ Mr. Jefferson has been chiefly known in Londot 
through his Rip van Winkle ; and the greatest interest 
was felt in his new venture. It was a complete sie 
cess. In both pieces Mr. Jefferson kept the house 
continued merriment, occasionally evoking bursts d 
laughter. His dry and quaint humour forms a gret 
contrast to the practice of our most popular fare 
actors, by whom his manner, no less than the impreé 


| sion he makes may be studied with great advantage. 


| 


During this last week in June six performances by 
the pupils of Mr. Charles Sleigh’s School of Dramatt 
Art have been given at the Royalty Theatre. Ou 
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Monday Mr. Gilbert's ‘ Pygmalion and Galatea o 

sented; on Tuesday Mr. Byron’s “ Cyril's Success ;” | 
on Wednesday “‘ Checkmate ;”* Thursday, 6 lhe Wife's | 
secret” Friday, “ Meg's Diversion ; and Saturday, 
« Love's Sacrifice.” The Mrs. Cuthbert of Miss Emma 
Welshman displayed great capacity, as well as study 
and thought. The male actors in comic parts were 
senerally the most successful, though all were decidedly 
amateurish. The audience composed principally, as 
may be supposed, of friends, was indulgent in the ex- 


@. 

wt the Folly Theatre “ Oxygen” has been withdrawn 
in favour of ‘* Robinson Crusoe,” with Miss Lydia 
Thompson, Mr. Edouin, and Mr. Lionel Brough, and 
was well supported by Miss Violet Cameron, Miss Ella 
Chapman, Miss Harriet Coveney, Mr. Day, Mr. 
Forrester, and others. Mr. Craven's drama “ Miriam’s 
Crime” has been revived, and in this Mr. Brough gives 
a most entertaining performance of Biles, the lawyer's 
derk, and Miss Rachel Sanger plays the part of Miriam 
in her usual artistic manner. Other parts are well 
filled by Miss Coveney, Messrs. Forrester and Day. 
This house will close on July 17. 





THE HANDEL TRIENNIAL FESTIVAL. 


No pains have been spared to keep up the interest in 
this festival; and the arrangements generally show 
an advance on previous years. The list of the 
chorus gives the names of nearly 8000 singers. 
This enormous body is balanced by a band com- 
prising 89 first violins, headed by M. Sainton as 
Principal; 90 second violins, with Mr. J. T. Willy as 





Principal ; 66 violas (Principal, Mr. C. W. Doyle); 61 
violoncellos (Principal, M. Laserre); and 59 double | 
basses (Principal, Mr. A.C. White). With this gigantic 
array of stringed instruments is associated a wind band | 
similarly enlarged in numbers. Eight flutes are headed 
by Mr. Oluf Svendsen ; six piccolo flutes by M. Brossa; | 
eight oboes by M. Dubrucq; as many clarinets by Mr. | 
Lazarus; the same number of bassoons by Mr. Wotton. | 
here are two double bassoons in the hands of Mr. | 
Jawes and Dr. Stone. Mr. T. Harper is at the head 
bf a list of five other performers on the trumpet. Mr. 
eynolds and four others are named in the list of cor- 
bets; twelve horns are employed, with Mr. Mann as | 
rineipal; nine trombones (Principal, Mr. Webster) ; 
nd two ophicleides (Principal, Mr. Hughes). Three | 
ouble drums, one bass drum, and four side drums coni- 
lete the orchestra. Myr. Willing accompanies at the 
rgan, and Mr. W. T. Best is the solo organist. The 
ames of the solo singers comprise Mdme. Adelina 
atti, Mdlle. Albani, Mdmes. Lemmens-Sherrington, 
dith Wynne, and Patey ; Mrs. Suter; Mr. E. Lloyd, 
t. W. H. Cummings, Mr. Vernon Rigby, Mr. Santley, 
etr Henschel, and Sig. Foli. 
Tue ‘‘ Renearsau.”—June 22. 
The great Handel orchestra was completely filled by 
etime that Sir Michael Costa tock his place at the | 
nductor's desk, at the hour named for commencement, | 
Po'clock. After the usual ‘‘God save the Queen,” 
¢ rebearsal began with the ‘ Hallelujah’ and the 
Amen" choruses from the ‘“ Messiah ;” after which 
ite a series of pieces forming portions of the program 
the following Wednesday. ‘These comprised the 
trtures to the Occasional Oratorio, and “ Athaliah,” 








| extracts from the ‘selection ”’ 


| hear,’’ anc 


| artistic sympathy for her work. 
| second portion of the air, ‘‘ He shall feed his flock,” and 





was | the March from “Joshua,” “The King shall rejoice ;" 


the air, “ Call forth Thy powers,” from “ Judas Macca- 


| beus” (Mr. Rigby); Chorus, “Sing, O ye heavens,” 


(‘‘ Belshazzar ’’) the choruses, *‘ To dust his glory,” and 
‘Let their celestial concerts,” from ‘ Samson: and 
the airs, ‘‘ Return, O God of Hosts ” (Mdme. Patey), 
and ‘‘ Honour and arms” (Sig. Foli) from the same 
oratorio. ‘Angels ever bright and fair” (from ‘ Theo- 
dora”’) was sung by Mdlle. Albani with great effect ; 
Mdme. Lemmens-Sherrington gave the air (with chorus) 
‘‘ Tyrants would in impious throngs” (‘ Athaliah"), 
Mdme. Patey, the air, ‘In the battle” (‘ Deborah”), 
with organ obbligato by Mr. Willing; Mr. Lloyd, the 
recitative ‘“"Tis well’ (‘ Joshua”), and the chorus 
‘Glory to God,” from the same oratorio, closed the 
first part. 

After an interval the rehearsal recommenced with 
the second of Handel's organ concertos, played by Mr. 
Best ; the airs, ‘‘ Love in her eyes,” and ‘ Heart, thou 
seat” (‘* Acis and Galatea’), were sung respectively by 
Mr. Lloyd and Mdme. Lemmens-Sherrington, and were 
followed by the chorus from the same work, ‘ Galatea, 
dry thy tears.” Then came the air from “ Wzio,” 
= Mease al bosco” (Mr. Santley), the chorus (from 
‘* Hercules’), ‘Tyrants, now no more,” the March from 
the ‘Ode on St. Cecilia’s Day,” the airs (each with 
chorus), ‘‘The trumpet’s loud clangour,” and “ As from 
the power,” given respectively by Mr. Rigby and Mdme. 
Lemmens-Sherrington, and followed by the chorus (also 
from the setting of Dryden’s Ode), ‘* The dead shall 
live.” Sig. Foli sang the air ‘‘ Sorge infausta ” (from 
“Orlando”’), and the ever popular trio and chorus 
‘** See the conquering hero,” with Mesdames Lemmens- 
Sherrington, Suter, and Patey as soloists, closed the 
program. The final 
portion of the rehearsal consisted of several pieces from 
‘Israel in Egypt: the choruses, ‘He sent a thick 
darkness,” ‘‘ He spake the word,” ‘‘ He gave them hail- 
stones,” ‘‘He rebuked the Red Sea,” ‘The people shall 
‘‘The horse and his rider,” and the duet, 
‘‘ The Lord is a man of war”’ by Mr. Santley and Herr 
Henschel. 

Tue “ Messian.” 
The first day of the Festival proper drew vast crowds, 


| and the appearance of the large, well-filled area and 
| orchestra was magnificent. 


The ‘ National Anthem,” 
of course, preceded the oratorio. The ‘‘ Messiah” does 
not need criticism in our columns, and the execution 
should be judged by the general effect, and not subjected 
to microscopic fault-finding. The choruses, ‘‘ For unto 
us a child is born,” ‘Glory to God in the highest,” 
‘‘His yoke is easy,” ‘“ Lift up your heads,” and the 
‘‘ Hallelujah "’ made a profound impression, and in 
certain instances moved the audience to outbursts of 
enthusiasm, though as a rule demonstrations of appro- 
val were repressed. Mdlle. Albani sang the recitatives 
and ‘Rejoice greatly” in the first part with a true 
She delivered the 


‘‘ How beautiful are the feet,” with complete success. 
Mdme. Patey sang the contralto music throughout in a 
style which frequent repetition has rendered familiar. 
To Mdme. Edith Wynne fell, “I know that my 
Redeemer ;” to Mr. W. H. Cummings, “‘ Comfort ye,” 
and ‘*Eyery valley; and Mr. Rigby had the tenor 
music of the second part: Herr Henschel and Mr. 
Santley divided the bass music, the former singing 
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latter contributing ‘“‘ Why do the nations,” and ‘‘ The 
trumpet shall sound” (with the trumpet obbligato of 
Mr. T. Harper.) Sir Michael Costa was greeted with 
great heartiness upon taking his place in the orchestra. 
All passed off very satisfactorily. 
THE SeLEcTION. 
or the second day we need do little more than print 
the program. 
Part I. 
Overture ee ee = oT ee 
Coronation Anthem, ‘‘ The kingshall rejoice” 
Recitative and Air, ‘ Call forth thy powers”’ 
—Mr. Rigby ei as és 
Recit. accom., ‘‘ How willing my paternal 
love ’’—Mr. Santley 
Chorus, ‘‘ Sing, O ye Heavens” .. bs 
Recitative and Air, ‘‘ Return, O God of 
hosts—Mdme. Patey 
Chorus, * To dust his glory” = 
Air, ** Honour and arms *’—Signor Foli 
Air, ‘‘ Let the bright seraphim ’"—Mdme. 
Adelina Patti es - 
Chorus, ‘‘ Let their celestial concerts " 
Overture ‘ ee OY oe oe 
Air, “ Tyrants would in impious songs ”— 
Mdme. Lemmens-Sherrington 
Air, ‘In the battle’-—Mdme. Patey 
Recitative, ‘‘’Tis well, six times ’’—Mr. 
Edward Lloyd 
March .. ots iin a a oe 
Solo and Chorus, *“ Glory to God ’’—Mr. 
Edward Lloyd ‘ 


Occasional Oratorio. 


Judas Maccabeus. 


Samson. 
Belshazzar. 


Samson. 
Samson. 
Samson. 


Samson. 
Samson. 
Athaliah. 


Athaliah. 
Deborah. 


Joshua. 
Joshua. 


tes v* Joshua. 
Part II. 
Concerto for the Organ with Orchestra, No. 
2 (Organ, by Mr. W. T. Best) .. oA 
‘*Love in her eyes”—Mr. Edward 
Lloyd ‘ oe a es we 
“Heart, thou seat”—Mdme. Lem- 
mens-Sherrington pi ox 
Chorus, ‘* Galatea, dry thy tears”. 
Air, ** Nasce al bosco ’—Mr. Santley Ezio. 
Chorus, ‘* Tyrants now no more”’.. .. Hercules. 
Recitative and Air, ‘‘ From mighty kinys ”’ 
—Mdme. Adelina Patti.. ; 


Air, 
Acis and Galatea. 
Ai, 
Acis and Galatea. 
Acis and Galatea. 


Judas Maccabwus. 


March .. Dryden’s Ode. 


Air and Chorus, “The trumpets loud 
clangour”’—-Mr. Rigby .. of th 

Air and Chorus, ‘** As from the power ’— 
Mdme. Lemmens-Sherrington. . 

Chorus, ‘* The dead shall live” 

Air, ‘' Sorge infausta ’—Sig. Foli .. 

Trio and Chorus, ‘‘ See the Conquering 
Hero”—Mdme. Lemmens-Sherrington, 
Mrs. Suter, and Mdme. Patey .. Joshua. 

Mdme. Adelina Patti prdved her skill and her popularity 

by her rendering of Handel's music. It is perhaps not 

a bad thing to have got rid of the “ traditionary ” ren- 

dering insisted upon by Mr. Knyvett and Sir George 

Smart, but we are not quite reconciled to that of the 

Italian artists of the present day. Mdme. Patti's ren- 

dering was of course beautiful; viewed from the old 

st:nd-point it was, moreover, curious. The other 
artists were all quite English enough; they sang 
well, and, considering the disadvantages under which 
they laboured, achieved marvellous success. The 
organ-concerto was faultlessly played by Mr. Best, 
who did all he could to make it interesting: few per- 
sons, comparatively, seemed to care for it, but at the 
conclusion there was considerable applause. Of the 
manner in which the other artists acquitted themselves 
we have nothing to say but commendation : and parti- 
cularly do the solo singers deserve credit for the way in 
which they suited their voices to the huge area. The 
audience appeared to be delighted with everything, and 
the * Selection ’ day could hardly have passed off better. 


Dryden’s Ode. 


Dryden's Ode. 
Dryden’s Ode. 
Orlando. 
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‘For behold” and “The people that walked,” and the | 











‘* TsraeL in Eeyprr.” 


The splendid weather which has lasted throughou 
the Festival has had no little influence on its succes. 
and both the public and the performers are to be egy. 
gratulated on its continuance. The last day was gs 
fine as those that preceded it, and everyone appeared 
in bright summer costume, and in the best of tempers, 
The “ Jsrael” is the oratorio best suited to such g 
gathering : and it seems almost impossible to have to 
much power inchorus and band for the execution of some 
of these massive choruses. They are formed on broad 
and solid lines, and are mostly independent of tha 
delicacy .of execution which is not to be gained 
with seven or eight hundred voices to a part, 
The principal vocalists for the day were Mdmes, 
Lemmens-Sherrington, Edith Wynne, and Patey: 
Messrs. Lloyd, Santley, and Henschel. To Mame, 
Sherrington was assigned the great crua of declamatory 
singers, the solo in the ‘‘ Sing ye to the Lord” chorus, 
There is certainly no English singer living—perhaps no 
living singer—to whom this arduous though simple 
solo could be allotted with greater safety than Mdme. 
Sherrington. Her clear, ringing, bell-like yoice 
approaches very nearly our old ideal, and this clever 
artist, however great the power she puts forth, always 
seems to have a reserve if needed: there is no appear. 
ance of straining. This lady also took part with Mdme, 
Wynne in the elaborate contrapuntal duet, “ The Lord 
is my strength.” Mdme. Wynne also sang the air, 
‘‘ Thou didst blow with thy wind,” and proved her 
comprehensiveness of style and certainty of execution, 
Mdme. Patey was favoured in having the two songs, in 
very different styles, ‘‘'The land brought forth frogs,” 
and ‘‘ Thou shalt bring them in,” besides the duet with 
Mr. Lloyd, ‘‘ Thou in thy mercy.” In such songs there 
is no contralto now before the public who can approach 
her. Besides this duet, Mr. Lloyd had nothing to do 
but “‘ The enemysaid.” To Mr. Reeves belongs the creit 
of having, so to speak, unearthed this magnificent song 
—‘‘only a vocal exercise,” as some say of this and 
other of Handel’s songs—but an exercise to which very 
few singers feel themselves competent. We do not 
care to make needless comparisons, and will content 
ourselves with saying that Mr. Lloyd sings the air as 
well as it can be sung. We are more glad to state this, 
as when Mr. Lloyd first essayed it in public he was, 
perhaps, the only person who rather distrusted his 
powers. We have only to speak of the bass duet, “ The 
Lord is a Man of War.” It has been our lot to have 
heard this by all kinds of artists: the two most perfect 
renderings were Phillips and Leffler, and Staudigl aul 
Formes. In their way, they have not been approachel 
to our thinking. We have also heard it done by first 
rate Italian singers ,but these were nowhere, and we have 
long thought that it could only be adequately sung by 
English or German artists. In such an auditorium 4s 
the Palace, power and distinct utterance are the chief 
requisites: of Mr. Santley’s qualification there can be 
no doubt, and perhaps the best choice has been made 
in selecting Herr Henschel as his colleague. Of the 
stupendous choruses, and the effect they produced, we 
need say nothing. The remarks on the same work at 
any previous Festival will apply with little modification, 
though we should admit a general improvement. Wé 
are most glad that the Festival of 1877 has been cart! 
out so satisfactorily. 
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MR. BUCKSTONE’S BENEFIT. 


On the occasion of Mr. Buckstone’s annual benefit at 
the Haymarket Theatre—his last appearance in London 


pefore starting on a tour—the comedian took the favour- 


ite character of Lovibond in ** The Overland Route.’ At 
the conclusion of the play he gave the following address: 


‘ 1aa ¢ 1a > Ss ave . ° av | ; Fs 2 
— Ladies and Gentlemen, as I have promised to say | States, both as an executant and composer. It is one of a series 


afew words to you on this occasion, I will endeavour to 
redeem my promise, though those few words must chiefly 
consist of thanks; thanks to you, ladies and gentlemen, 
for having patronised my efforts for so many years, and 
thanks to Mr. Sims Reeves for the kindness and con- 
tancy with which he has for, I am sure, seven years, 
appeared to serve me, and need I say delight you, and 
also for his assurance that he will continue to do so as 
long as his health will permit. Although the past season 
has not been so prosperous as many previous ones, I still 
hope that the autumn campaign will be more satisfac- 
tory, as I am promised important novelties, amongst 
which I may announce that Mr. Gilbert has been retained 
to supply me with a new play, and that I am negotiat- 
ing for a poetical English comedy by Mr. Wills, the 
author of ‘Charles I.” Ican say but little more, ladies 
and gentlemen, as I find that at 76 I am not quite so 
lively as I might have been 50 years ago; still, I hope 
thata little time may yet be left me to appear before you 
and endeavour to amuse you; therefore, with these few 
yords I again thank you, and, until the 1st of next 
October, respectfully bid you farewell.” Mr Buckstone 
was loudly applauded by the large audience which had 
assembled. 





THE CHARITY CHILDREN AT ST. PAUL'S. 


The annual meeting of the charity children of the 
metropolis was held on June 7 at St. Paul’s Cathedral, 
in the presence of a very large congregation, comprising 
the Lord Mayor, Sheriffs, and many members of the 
corporation and of the clergy. Six out of eight arches 
under the dome had been set apart for the children, and 
temporary seats, rising tier above tier, had been erected. 
There were about 8500 children assembled, and when 
they had all taken their seats, the sloping ranks, 
telieved by the variety of the dresses of the boys and 
girls, made an imposing and impressive appearance. 
Behind each school the banners were hoisted, and the 
children were accompanied by the masters and mistresses, 
and in almost each case by the clergyman of the parish 
whencetheycame. Mr. Winnconducted, and Dr. Stainer 
was the organist. The service commenced with the 
singing of the 100th Psalm, and in the subsequent musical 
portions of the service the children joined. The Coro- 
nation Anthem was sung, and the chorale, ‘ Sleepers, 
awake,” preceded the sermon preached by Bishop 


Piers Claughton, which was followed by Handel’s 
“Hallelujah.” 





New Yorx.—On the 21st ult., a benefit concert was given to 
Mr. Albites. Mr, Richard Hoffman was the solo pianist and 
played his recent work ‘ Cascarilla.’—The Arcadian speaking 
of it says :—« A plant known to be prescribed (‘ Cascarilla’) for 


sake of exciting appetite, proved very appropriate, for it pro- 
Need @ desire for an encore.” 





NEW MUSIC, 
[AnpREws, Manchester. } 
Village Chimes. Nocturne.- By Epwarp Horrman. 
Hark the merry bells and Farewell Waltz. 
The former of the above pieces is the composition of Mr. Hoff- 
man, a pianist who enjoys considerable popularity in the United 


of ‘*Gems” for pianoforte solo; of which there are five other 
numbers published besides the two quoted above. 


AuGENER & Co. 


Allegretto Grazioso. For the Pianoforte. By Franx Frewer. 


A slight and graceful sketch, which unites careful and expressive 
playing, and under such circumstances cannot fail to please, 

Nine Sketches. For the Pianoforte. By F'nanx Frewer. 

The above seem rather to be motivi capable of development, 
than as intended to be played in their present shape. They wil] 
serve, however, to pass away a vacant quarter of an hour with 
some pleasure and not without profit, 

LAMbBorN COCK. ] 


‘Ave Maria.” Transcription from Schubert’s Impromptu in G 
major. By Henry Baumer. 

This ‘“‘ Ave Maria” is arranged ag a soprano solo, with piano- 
forte accompaniment, to which may be added a chorus, a violin 
or viola part, and a part for harp or harmonium, Performed in 
either way it is exceedingly effective, and the adaptation will be 
very serviceable to amateur societies and the home circle. 


A Summer's Reverie. For the Pianoforte. By Harry Evan 
JONES. 

A young ladies’ piece, with a pleasing air in A flat, worked out 
with brilliancy and with no great difficulties, and displaying all 
those feats of execution on which drawing-room players pride 
themselves. The piece is not too long—a very commendable 
quality. 


Second Mazurka, “‘ Rondoletia.” Yor the Pianoforte. By L. M. 
Kerr. 
Mr. Kerr has written a very pleasing and characteristic mazurka, 
just the piece to entertain those who listen and those who don’t. 
It is within the powers of any moderately skilled performer, 


We have received from Mr. Lamborn Cock three new trios for 
ladies’ voices, by Mr. J. L. Hatton, ‘“ Dear is my little native 
vale,”  Tyrolese Evening Hymn,” aud ‘* The Wandering Wind.”’ 
They are marked by the pleasing melody, good taste, and attention 
to detail which always distinguish that composer's works. A four- 
part song of Moore’s, ‘* Love’s young dream,” by Mr. E. W, Hamil- 
ton, also possesses considerable merit. 

(R. Cocks & Co.) 
“ Biddy Malone.” Trish Ballad. Written and Composed by W. 
Cuark Russet. 

Certain love-passages of Miss Biddy Malone and Mr, Phelim 
O’Twist are told in their own language ; the coriclusion arrived at 
after the parley seems hardly satisfactory to either, though the 
narrative will prove entertaining to most persons. The musical 
frame-work is a melody in E flat, in 3-4 time, with a compass of 
ten notes, E to G. 


Thy Voice is near. Arranged for the Pianoforte by Faepgnicx 
LEMOINE. 


A telling transcription of Wrighton’s favourite ballad, the em- 
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bellishments being always"kept subject to the original air. The 
little piece is showy without being difficult, and will most likely 
be a great favourite with the young ladies. 
** The Cuckoo’s Concert.”” Song. 
The Music by H. P. Danxs. 
A bird’s evening at home forms the subject of this little song : 
with the exception of the cuckoo, the sentiments of the vocalists 
are anything but what might be expected. The same thing has 


often been remarked among mammalian singers. It is set in F, 
2-4 time, the compass C to E. 


Written by L. M. THorntoy. 


Messrs. Cocks have just added another half-dozen numbers to 
their collection of Vocal Quartets, which will be acceptable to 
schools and Glee-clubs, &c. They comprise ‘‘A Forest Ramble,” 
F. Abt; “Our dear old Church,” J. L. Hatton; ‘‘ Why do sum- 
mer roses fade ?” George Barker; ‘‘ Chime again, beautiful bells,” 
R. Bishop; ‘*‘ What shall we sing to thee,” and ‘‘ Waiting for the 
Swallows,” Ciro Pinsuti. 


(Cnarpeti & Co. 


Ranelagh Gavotte. 
pitH Batu. 


For the Pianoforte. Composed by J. Mene- 

Mr. Ball has caught the spirit of the old dance, and his concep- 
tion is very well worked out: many pianoforte-players will be 
pleased with its quaint archaisms. But we would once more 
suggest generally that we have had enough of this direct imita- 
tion of old models: and we would particularly suggest to Mr. 
Ball that there are better fields for his ability, and that he 


should try his hand at something else, say a contrapuntal set of 
Quadrilles ! 


1, “* The Captive Skylark.” 
Ciro Pinsvtt. 


2. “ The Skylark Free.” 


Words by M. X. Hayes. Music by 
Words and Musie by the same. 

As there are men who contrive to pass a very pleasant life in 
our crowded towns, so we do not think the captive skylark utterly 
miserable. Certainly the bird seems to enjoy his turf of grass 
even when his cage hangs over the shop of a Sevendials dealer, 
and he sings there every bit as sweetly asat ‘‘ Heaven’s gate,” witha 
larger audience—no small matter to a professional vocalist. The 
above two songs take the usual sentimental view, and the verse 
illustrates the presumed wretchedness of the captive, and the 
obvious happiness of the lark on the wing. Under any circum- 
stances the song is so sweet that we can almost forgive the towns- 
man who keeps in his dingy home what he has no means of 
hearing in the brightness of the country. But there is another 
individual whom M. X. Hayes may deal with in a future lyric— 
the gourmet for whom the poor bird is caught, killed, and cooked: 
she may invoke anything but good digestion on his appetite. 
But leaving the lark and his natural music, let us see what the 
Chevalier Pinsuti has done, The Captive (No. 1) is set in G, 
8-4 time, opening and ending in the minor mode, the interpo- 
lated major contrasting well, like ‘“‘pearls upon the Ethiop’s 
arm.” There are some very pleasing symphonies—suggesting 
rather than directly imitating the bird’s song. The effect of the 
whole is remarkably good. The compass is from D to E. 

No. 2 is a joyful outpouring throughout, in F, 6-8 time, a few 
bars in D flat, of a rather more tranquil character, serving to 
enhance what precedes and follows. The music requires to be 
rendered with the utmost joy and abandon. The voice ranges 
from C to E, ten notes. 


‘* The Men of Wales.” 


Song, with Chorus ad libitum. Written by 
F. E, Wearnery. 


Composed by Barney Ricwarps. 

Few men have been so successful in ‘ occasional” pieces as 
Mr. Richards ; and the song before us—inspired by the sad yet 
glorious story of the Cymner miners, is another proof of his 








—— 
readiness and skill. The melody is homely and Nervous, ye) 
suited to the simple words which Mr. Weatherly has put into the 
mouths of the imprisoned miners. The song is set in G, common 
time, the solo in the minor; 'a short chorus in the major folloy. 
ing each verse. The melody extends from D to G, eleven notes, 


[A. Pariutps. } 


“Glorified.” Recit. and Aria, with Harmonium Accompaniment 
ad lib. 

The singer is here supposed to have got altogether beyond this 
earth, and his song tells of his joy at having passed the * Dearly 
gates of Heaven,” and entered into immortal joy. It is the lay of 
a glorified martyr. The music is grand and telling, and Will pro. 
duce a good effect on a sympathetic audience. 


[Srantey Lucas, WEBER, & Co,] 
“ To the Stormwind” (An den Sturmwind). By Riicxgrr, Thy 
English Translation by Jut1a GopparD. Music by C, Eyzy, 
This is a genuine bass song, which is not to be executed by the 
light baritone of the concert-room, nor by the voiceless one who 
affects general utility in society. The thin monotonous granting 
of the average amateur bass will hardly avail for even a passably 
rendering; it may as well be sung by Le Sage’s “ young girl with 
deep voice.” Really, a good voice and a good singer are needed, 
and in addition an accompanist with good discriminating taste, 
The song will then be appreciated. The key is C, common time, 
compass G to C, eleven notes. The pianoforte part is a tremaniy 
throughout. 


Messrs. Lucas and Co. have commenced the publication of, 
series of songs by Robert Franz, of which we have seen the fint 
two numbers—‘‘ A Dedication’ (Widmung), and “ The Roses 
Complaint ” (Es hat die Rose sich beklagt). To those who do not 
know them, a great treat is in store; those who do will be glad to 
possess them. They are perfect gems of poetical thought ani 
musical expression. The English translation by Miss Julia Goi. 
dard is faithful, and if it does not in all-cases fully render the 
German, the great difficulty is more than an excuse for the slight 
shortcoming. 


[Howarp & Co.] 


“ Only a tiny tress of hair.’ Ballad. Words by Vrvtax Giga, 
Music by Gerarp CARLTON. 
The simple air goes well to the words, and the accompaniment 
is easy and written merely to sustain the voice. The keyis¢, 
common time, the compass C to E, ten notes. 


‘“* So the Robin says.” 
ScaRsBROOK. 


Words by E. Oxenrorp. Music by Fae. 

The words are naive and pretty, and well suited to the air (is 
C, 2-4 time,) to which they are united. There are very few whom 
the song will not please: to dislike it is impossible. The compass 
s from D to E. 


Spring Blossoms. For the Pianoforte. Composed by H. Hit 
CASTLE. 

An easy and tuneful piece, likely to [please young performe 
and their friends: there is an illustrated title. Mr. Hardeastlels 
also responsible for a series of little pieces, easily arranged snl 
fingered, entitled ‘« Lillie’s Music Roll,” of which we have received 
Nos. 11 and 12: and also a set of very easy duets for very yout 
players, of which six numbers appear to be published. 


The Bob-i-link Polka. By Josern Fritz. 
The Butterfly Polka. By W. Hemineway. 


Two easy polkas, intended, we presume, for the young. Asitis 
the fashion now to prohibit children playing dance musi¢,i# 
curious where so great a demand arises for pieces like the abr’ 
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PROVINCIAL. 


It is stated that Dr. Buck has resigned his post of organist of 
Norwich Cathedral, which he has held for sixty-eight years. Dr. 
Bunnett, who has long done the work, will no doubt succeed his 
old instructor. 

From 1400 to 1500 members of Church choirs, in the Arch- 
deaconry of Worcester, assembled in Worcester Cathedral at the 
Triennial Church Choral Festival. There were fall choral services 
morning and evening. The anthems were, *‘ O give thanks,’’ Goss, 
and“ Send out Thy light.” Gounod. The sermon was preached by 
the Bishop of Hereford from 2Chroniclesv.11. The Bishop main- 
tained that the service should always be of the very best, but 
though an ornamental style of music would suit a large place of 
worship, it might not always be appropriate in a village church. 

At the Brighton Theatre an amateur performance has been 
given for the benefit of Mr. W. Devin, the local bandmaster, who has 
been suffering from avery severe illness, necessitating temporary 
withdrawal from his profession. Mrs. H. Nye Chart kindly granted 
the use of the Theatre. Several local amateurs readily tendered 
their services. Between the pieces Mr. Devin conducted a selection 
played by the Band of the Ist Sussex Artillery Volunteers. The 
house was full and the result satisfactory. 

Mdme. Antoinette Sterling has been singing to large audiences 
at the Brighton Aquarium “ Caller Herrin,” and Balfe’s ‘‘ Rowan 
Tree” won her no end of applause. The Mountaineers of the 
Apennines, with their peculiar musical instruments, have been 
playing there. The ‘‘ ocarines” upon which the Mountaineers 
play are very rude in construction. They vary in size, and are 
formed of baked clay. When not in use, the “ ocarines’’ are on 
view in the entrance hall. 





MISCELLANEOUS, 


The Byron Loan Exhibition closed on Thursday last. The 
Committee had brought together a number of memorials of the 
poet of great interest. The chief contributors were Lord Dorches- 
ter, who married the daughter of Lord Broughton, the ‘* Hobhouse” 
so long associated with Byron—and Mr. Murray, the son of the 
poet's publisher. Among other personal articles were Byron’s 
boxing gloves, and a couple of swords; one of them given by 
Byron to Mr. Trelawney. Byron was fond of arms, and there 
generally lay a sword by his bedside at Newstead, said to be the 
one with which the old ‘‘ wicked” Lord Byron had killed Mr. 
Chaworth. Another interesting relic was Boatswain’s collar; 
the history of the dog is familiar to most. A pipe, which has 
evidently been used, is exhibited, attributed to Byron, and some 
snuff-boxes; also a silver-gilt toothpick-case belonging to Mr. 
Murray. There was a ring containing some of Byron’s hair, and 
a larger quantity of his hair, exhibited by Lord Dorchester. 
A little gold locket was shown, which Byron used to wear round 
his neck, and afterwards gave to his housekeeper on quitting 
Newstead. There were many busts, pictures, and manuscripts, 
all of great interest. 


Mr. Oxenford is about to publish a volume of his songs and 
ballads, many of which have already been set to music. 


The autumn season at the Court Theatre will open with a 
hitherto unacted comedy by tke late Lord Lytton. 


M. Jauner, director of the Opera of Vienna has visited Paris, 
to see the * Roide Lahore,” ‘* Cing-Mars,” and “ Paul et Virginie,” 
which he intends to bring out in the Austrian capital. 


Joachim Raff has been appointed director of the New 
Conservatoire at Frankfort. 


The death at Alquereq (Vienna) is announced of M. Eugene 
Viemer, composer of music, aged 103. He leaves an opera 
entitled “* Marini le T'raitre,” 

M. Gounod has promised M. Carvalho, for the Opéra Comique, 
‘new work, the libretto of which will be written by MM. Louis 
Gallet and Poirson, the authors of “ Cing-Mars.” 

The Cirque-Fernando in Paris has recently given to crowded 


— fairy piece ‘ Cendrillon,” performed ,by eighty 


Her Majesty has presented Herr Rubinstein with two magni- 


tent china vases as a souvenir of his recent performances at 
Windsor Castle. 





The program of the State Concert given by Her Majesty's com- 
mand at Buckingham Palace on June 27 was as follows :— 
Weber. 
Donizetti, 


Overture, “ Euryanthe” .. — a jin 
Romanza, “ A tanto amor” (‘‘ La Favorita”’) 
Signor Rota. 
Duo, * Una remota ” (‘ Il Vascello Fantasma "’) 
Mdlle. Albani and Herr Henschel. 
Aria, ‘In si barbara sciagura’’ (‘* Semiramide”) .. Rossini, 
Mdme. Scalchi. 
Danse de Bacchantes, ‘‘ Philemon et Baucis” .. Gounod, 
Orchestra and Chorus. 
Aria con Variazioni, ‘‘ Nel cor pid non mi sento” .. Paesiello, 
Miss Robertson. 
tomanza, ‘* M’appari” (‘* Marta”) .. 
Signor Fancelli. 
Recit. et Cantildne, ‘‘ Nuit resplendissante” .. 
Mdme. Christine Nilsson. 
Duo, * Parlar, spiegar ” (‘* Mos? ”) ss iia 
Signori Tamberlik and Rota. 
March and Chorus, “ Tannhiiuser ” ki .. Wagner, 
Aria, ‘‘ Mi dA speranza al cor” (‘* Almira”) .. .. Handel. 
Herr Henschel. 
Scena ed Aria, ‘‘ Caro nome” (‘* Rigoletto”) .. ~. Verdi. 
Malle. Albani. 
Cantique, ‘‘ Ave Maria” .. f 
Signor Tamberlik. 
Duetto, ‘* Pronta io son” (‘* Don Pasquale’’).. rT 
Mdme. Christine Nilsson and Signor Rota. 
Quartetto, ‘‘ E scherzo, odd follia” .. re .- Verdi. 

Miss Robertson, Mdme. Scalchi, Signori Fancelli and Rota. 
The band and Chorus, consisting of 160 performers, were 
selected from the Italian Operas, the Sacred and Philharmonic 
Societies, together with Her Majesty’s private band. 

The long-lost ‘‘ Poetry for Children,” by Charles and Mary Lamb, 
published in two tiny volumes at Goodwin’s Juvenile Library in 
1809, has at last been found in South Australia, in the possession 
of the Hon. Mr. Sandover, of Adelaide; and, through his courtesy 
and generosity, has been safely reinstated to the country of its 
birthand publication. The total disappearance for so many years 
of a book of which a whole edition was rapidly sold off at the time 
is one of the most extraordinary circumstances in the literary 
annals of the present century. The poems are eighty-four in 
number, and of these only twenty-nine were hitherto known. 


-» Wagner, 


Flotow. 
Gounod, 


Rossini, 


Gounod. 


Donizetti. 


The following are the receipts of some of the principal theatres 
of Paris during the year ending March last :—Opéra, 3,189,277fr. ; 
ThéAtre-Francais, 1,589,727fr. ; Chatelet, 1,396,485fr.; Thédtre- 
Lyrique (Gaité), 1,140,161fr. ; Variétés, 998,638fr. ; Vaudeville 
946,580fr. ; Opera-Comique, 904,153fr. ; Renaissance, 532,376fr. ; 
Palais-Royal, 824,695fr. ; Porte Saint-Martin, 696,776fr. ; 
The authors’ dues during the same period were for Paris, 
1,710,000fr. ; and for the provinces, 580,722fr. 


The death at Paris is announced of M. Hayet, second tenor at 
the Grand Opera. 


A new first part has been added to Mr. and Mrs. German Reed's 
entertainment, entitled, ‘‘ 4 Happy Bungalow.” 


Mdme. Georges Sand’s play of ** Le Marquis de Villemer,”’ has 
been revived at the Theatre Frangais, where Worms has made bis 
reappearance after an absence of a dozen years. On the first 
night of the performance Clésinger’s marble statue of Georges Sand 
was inaugurated. 


The Princess Louise (Marchioness of Lorne) and Prince Leopold 
patronise an amateur performance at the Opera Comique on June 
30, in aid of the Victoria Hospital, Chelsea, when * Trial }y 
Jury,” is announced under the supervision of Mr. Arthur 
Sullivan and Mr. W. 8. Gilbert. 


A sum of about £3000 bequeathed by the late Mr. John Steill, 
of Edinburgh, has just become applicable for tke erection of a 
bronze statue of Sir William Wallace in the city of Aberdeen. 


A new dramatic oratorio, entitled ‘‘ Wiltekind,” the words and 
music by Auguste Reissmann, has been produced at Berlin. 


M. Alexandre Dumas is finishing a piece founded on his father’s 
novel of ‘‘ Joseph Balsamo.” It is intended for the Odeon. 


It is stated that Mdme. Adelina Patti will not visit Paris or 
America this year, but will proceed to St. Petersburg, 


An action was brought on June 19 in the Exchequer Division by 
a Mr. and Mrs. Javel, natives of France, against Mr. Moore of 
Bishopsgate Street to recover possession of a pianoforte, and for 
compensation for injuries received in an assault committed by the 
defendant’s seryants, who had obtained a forced entry into plain- 
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tiff's house with the object of taking away the piano, about the 
hire of which there had been disputes. After the opening of the 
case a consultation took place between the parties, and Mr. 
Grantham on behalf of Mr. Moore stated that his client had 
agreed to return the piano in good condition, and to the entering of 
a verdict for £37 upon conditions agreed upon between the parties. 
He wished to state on behalf of his client that he had never 
authorized his servants to act with force, and that he regretted 
the plaintiffs had sustained the injuries complained of, 


Antoine Rubinstein has been presented by Marshal MacMahon 
with the Cross of the Legion of Honour. 


Herr Briill’s new opera, Landfrieden, will be produced on the 
Emperor's Saint’s Day at the Imperial Operahouse, Vienna. 


Mr. Carlos Florentine, the American baritone, will give a 
morning concert at St. James’s Hall on the 2nd of July, when he 
will beassisted by Mdme. Lemmens-Sherrington, Mdme. Antoinette 
Sterling, Mr. Lloyd, Mr. Ganz, Sig. Foli, and Herr Wilhelmj. 


The heat in Paris has materially interfered with the prosperity 
of theatrical enterprises. M. Ballande’s Troisiéme Théatre- 
Francais, with a new piece announced, has closed its doors; the 
actors of the Ambigu have ceased to give their performance; and 
the other theatres struggle as they can against the singing cafés 
and the promenade concerts, 


At the theatre recently constructed at Dresden the “ Roi de 
Lahore,” of Massenet, will be the first opera given, under the name 
of * Sita.” 


Malle. Krauss has left Paris for Vienna for a summer holiday. 
She will, at that city, complete her study of the ‘* Africaine.” 


The opera of ‘* Francoise de Rimini,’ by MM. Barbier and 
Ambroise Thomas, will probably be played in Paris during the 
Exhibition. The two principal parts of baritone and bass are 
promised to MM. Lassalle and Gailhard. 


M. Augustine Albert Thierry, nephew of the celebrated his- 
torian, read on June 20, at the ThédAtre-Francais, a drama entitled 
‘Henry VIII.” The decision of the criticising body was not 
favourable. 


Sig. Gayarre won an action against the management of the Scala, 
Milan, who refused to pay the balance of his salary on the pretext 
that he had sung without permission at two concerts. 





Stace Lire anp Reat Lire.—The following little scene 
occurred ata rehearsal at one of the large provincial theatres 
during the engagement of a tragedian who has acquired an 
unenviable notoriety from his arrogance towards under- 
lings : — 

Macsetn. Act IV., Sc.1. 

Tragedian (repeating lines) : ** I will be sat-isfied; deny me this, 
and an eter-nal curse fallon you!’ Let me know why sinks that 
caul-dron ? up to trap on which cauldron 
is placed, and raps stage violently with umbrella.) 
there. 

Machinist (below stage): 

Tragedian : 


(Tragedian steps 


Be-low 


What's up? 
What is the meaning of this cauldron not descend- 
ing at the proper time ? 

Machinist : Acos it sticks. 

Tragedian: But it has no right to stick, sir! 

Machinist: All right at night, sir! 

Tragedian: That’s the us-ual cry, and it’s all wrong when night 
comes. 
the caul-dron down— 

Machinist; Well I or’t to, considerin’ I worked the calldron 
trap for Sam Phelps at the ‘ Wells;”—and he could play Macbeth 
—he could. 

Tragedian (furiously) : Look here, sir—we are not here to hear 
a diss-er-tation upon the merits of Mr. Phelps, I ask you once 
more, let me hear if you know the proper cue to take the caul-dron 
down. Yes, sir, let me hear you repeat it. 

Machinist (screaming up the trap): ‘May my ‘ternal cusses 
light upon you!” Nothing pussonal, Mr. Mulligan! 

—'' The Theatre,” Tune 19, 


Are you sure you know the proper cue, sir! when to take 
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V AY-DAVIS AND CO.’S 


AERATED WATERS, 
PRICE LISTS ON APPLICATION, 


MANUFACTORY: ESHER STREET, WESTMINSTER, SW, 


-- > 


MAY-DAVIS & CO, 





J.B. CRAMER & CO,’S 


FRENCH POLISH REVIVER 


INVENTED BY GEORGE WATTS, 


For Cleansing and Polishing Furniture, and Leather 
every Description. 


HIS Polish has for many years, been in use ia 
THE LARGEST PIANOFORTE WAREHOUSES IJ 
THE KINGDOM, and given the greatest satisfaction. It excels 
other Revivers, and differs from Furniture Creams, &c., as whil 
they concentrate accumulating dust, &c., this Polish Rexovs 
all dirt, producing, at the same time, A MOST BRILLIAN! 
POLISH. 


** We have recently seen tested a bottle of this ‘ Reviver,’ and have been mud 
surprised to find with how small an expenditure, both of labour and the liquid, 
really brilliaut polish could be obtained. The Reviver is in constant wel 
more than one of the lergs London pianoforte firms.”—Times, July 28rd, 1870. 
‘** This ‘Reviver’ is a desideratum in every household where the appesru 
of the furniture is considered. ‘Easy of application, and all that ca 
desired in its results.’’’—Herald, July 80th, 1870. } 
“This ‘ Reviver,’ after one trial, will need no further recommendation i 
will be looked upon as a sine qua non by every householder.”—Daily New, 
August 2nd, 1870. ay 
‘* Easy of application, lasting in its results, economical in its cost, and not 
injurious to the article on which it is used.”—Guardian, August 3rd, 1870. 
“Cramer’s ‘French Polish Reviver” differs materially from other artis 
having the same objects, It does not simply freshen the old polish, but {rs 
on the original surface a new deposit; the same manipulation removing 
dirt and defects, and—by a mere reversal of the friction material—| \ 
brilliant and lasting polish in a few seconds, It will prove @ real boos # 
housekeepers as a ready amd inexpensive means of cleaning and embellish 
articles of furniture.”—Orchestra, June 9th, 1871. 


Minvractuners—J. B. Cramer & Co., 64, Wost Street, and § 
Western Road, Brighton.—WHoLEsaLE AND Rett Loxoa 
Acrnts—Messrs. J. B. Cramer & Co. ; Messrs. Metzler 0 
Messrs. H. Brooks and Co. ; and J. Scrutton. 





Price l1s., 1s. 6d., 28. 6d., and 5s. per Bottle. 


*.* Every Bottle guaranteed ; if not approved, the full amount will be 
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CHURCH BIOGRAPHIES. 


NOW READY. Vol. L, price 5s.; by post, 5s. 4d. 
IFE OF ST. ELIZABETH OF HUNGARY. Edited by 


y C. A. JONES, Author of ‘‘A History of the Church,” &c. With Preface 


by Rev. Dr. LITTLEDALE, 


READY. Vol. IlL., price 58.3 by post, 5s. 4d. 
IFE OF ST. VINCENT DE PAUL. Vol. II. of ‘Church 
Biographies.” Edited by C. A. JONES. 
NOW READY. Vol. IIL, price 5s. ; by post, 5s. 4d. 


IFE OF ST. JANE FRANCES DE CHANTAL. Vol. III. 
L of “ Church Biographies.” Edited by C. A. JONES, 


J. T. HAYES, 


11, HENRIETTA STREET, COVENT GARDEN, W.C. 
AND 


§, LYALL PLACE, EATON SQUARE, 8.W. 





Price Fourpence ; by Post, Fourpence Halfpenny. 


UNERAL HYMN, “SAFE HOME!” The Words 
by the late Rev. J. MASON NEALE, D.D. Music by C. E. 
WILLING. 
SWIFT & CO., Newton Street, High Holborn} HAYES, Lyall 
Place, Eaton Square; and 17, Henrietta Street, Covent Garden. 





Just Published. Price 8s.; by Post 8s. €d. 


HE GRADUAL PSALMS: A Treatise on the Fifteen 
Songs of Degrees. With Commentary, based on Ancient Hebrew, 
Chaldee, and Christian Authorities. By Rev. H. T. ARMFIELD, M.A., 
F.S.A., Vice-Principal of the Theological College, Salisbury ; and Author of 

“The Legend of Christian Art,” &c. 

“Mr. Armfield’s laborious and learned little work will be as new light to 
many—perhaps to most of his readers ; and we hope he may succeed in his 
primary object, and induce many a student to read the Psalms for themselves 
in the original. We should be sorry to give the impression that the book was in 
any degree heavy or wanting in interest. The author’s measured and scholarly 
style reminds us strongly of the late Professor J. J. Blount. We give him high 
praise in suggesting that the present volume resembles the late Professor's 
works in other respects also.”—Literary Churchman. 

“We are glad to add the name of the author to the list of those who have 
wrought successfully in the deep mine of Rabbinical lore.” —Church Review. 

“Written in a clear and forcible style: its pages are not overburdened with 
too many learned notes, but the reader will find throughout the work evidence of 
the learning and patient research which have been brought to bear on the 
subject.” —Salisbury Journal. 


London: J. T. HAYES, Lyall Place, Eaton Square; and 
17, Henrietta Street, Covent Garden. 


SECOND Edition. Limp Cloth, One Shilling (Postage 2d.) 


HE PSALTER: Pointed for Chanting, with the 
Canticles, &c., and Athanasian Creed. By C. EDWIN 
WILLING. Two objects are kept chiefly in view:—Ist. The due 
emphasis and orce of the words; and, 2ndly. The exigencies of 
Vocalisation. 
*,* An Edition is also published in Cloth Boards, Red Edges, 
Price 28.; by post, 2s. 8d. In this Edition the Proper Psalms 
for Certain Days have been collected, obviating the great incon- 


venience of finding each Psalm, and will be found at the end of 
the book, 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 17, Henrietta Street, Covent Garden. 








Second Edition: 


HE BOOK OF COMMON PRAISE. Arranged 
and Principally Composed by C. E. WILLING, Organist 
and Director of the Foundling Chapel; Organist of the Sacred 
Harmonic Society ; Superintendent Choirmaster of the Hertford- 
shire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. To which are added 
Chants for the Magnificat and Nune Dimittis, as sung on Festivals 
at All Saints’, Margaret Street ; and Responses for Advent and 
Lent, with Fourteen new Double Chants, &c. 


a. HYMNS AND TUNES, Bound in cloth, 8s. 6d.; postage, 4d. 
b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 


ec. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ 
‘The People’s Hymnal,’ and all the modern Hymn Books, 
Bound in cloth, 1s. 6d.; postage, 2d. 


da. THE SAME. Limp cloth flush, 1s.; postage, 2d. 


e. WORDS OF HYMNS ONLY. Bound in cloth, 8d. 
postage, 14d. 


f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘* There is no comparing the ‘ Book of Common Praise’ with any 
of the popular hymn-books of the present day. The tunes 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.” —Orchestra, 


‘In it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states in his Preface, ‘will furnish alternatives 
for most of the hymn-books now in use,’ They are carefully 
adapted to the words, and many are of considerable merit. The 
melodies are pleasing and attractive, and the harmonies well 
arranged, We particularly notice the tune for the hymn ‘ For 
thee, O dear, dear country,’ which is to our mind far preferable to 
the tune in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnificat arranged as sung at 
All Saints’ on festivals.”—Church Review. 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 17, Henrietta Street, Covent Garden. 


JOURNALISM: 


ITS DUTIES, ITS TEMPTATIONS, AND ITS CRIMES. 


I Y CHARLES LUNN, Author of The Philosophy of Voice,” 

&c, Dedicated, with every feeling of admiration, to those writers who 
through the trial of anonymousness have yet been true to themselves and honest 
to their neighbours. Price Sixpence. 


PUBLISHED BY THE AUTHOR, CHURCH ROAD, EDGBASTON. 
And may be had of all Booksellers, 


Apvicr.—In the above Essay I have tried logically to define the principles of 
Journalism ; at the end I have illustrated improper Journalism by a few extracts, 
and I earnestly solicit all who love honesty, justice, and truth, to aid me by 
every effort to circulate this work.—Cu arias Lunn, 


I R. STOLBERG’S VOICE LOZENGE.—PFor invigorating 

and enriching the voice, and removing affections of the throat, has 
maintained its bigh character for a quarter of a century, and the flattering 
testimonials received from Grisi, Persiani, Lablache, and many of the Clergy 
and Statesmen, fully establish its great virtues. No Vocalist or Public 
Speaker should be without this invaluable Lozenge. To be obta/iccd of all 
Wholesale and Retail Chemists in the United Kingdoin 
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NEW VOLUME WILL 


COMMENCE 


——= 


WITH NO. 37, AUGUST, 1877. 


Subscribers requiring odd numbers to complete sets, are requested to apply at once, 
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NEW SERIES, MONTHLY, PRICE 6d. 


FREE BY 


POST FOR 


SEVEN STAMPS. 
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